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RESONANCE BETWEEN CIVILIZATIONS

A COLLECTION OF CONTEMPORARY
ITALIAN PRINTS IN 2019
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PREFACE

The ancient Roman civilization of Italy is an important source of Western civilization and also
the highest peak of the development of Western civilization. It echoes the Eastern civilization
represented by China. The art of printmaking is a time-honored worldwide modeling language, and
also a unique way for spreading and promoting culture and art. In the contemporary society where
value systems conflict and are intertwined and fashion goods are flooding, people in the West
are full of curiosity and yearning for the deep call of Eastern civilization while feeling the glory of
their own civilizations. As the two poles of the Earth’s civilizations, perhaps the Italian and Chinese
printmakers have more common values to share, with similar expectations and watch.

The pace of today’s times is too hasty, and the printmaking in the East and West faces many
common problems. Many printmakers are confused by their diverse ideas and choices. At this time,
“Resonance Between Civilizations: 2019 Contemporary Italian Prints Exhibition in China” is like a
clear stream in the international printmaking world, looking calm, clear and elegant.

65 pieces of works by 65 Italian artists were exhibited in this Exhibition. Among them, there are
no installations, sculptures or video works that are almost indispensable for other contemporary
print exhibitions, and even there is no a print using digital technique. Luciano Rossetto, the
president of National Association of Contemporary Printmakers in Italy, advocated in the selection
process for the 7th Guanlan International Print Biennial that “Perhaps there could be a parallel
group called ‘Digital Art” which could include digital prints and maybe other kinds of art created
with digital procedures”. It is precisely because they think that printmaking is a “great” art based
on printmaking techniques, making them against the phenomenon in the recent decades that
“many people unfortunately confuse art prints with ink drawings, posters and other form of visual
representation that have nothing to do with the language of printmaking”. Luciano founded the
National Association of Contemporary Printmakers in Italy in 2013 with many Italian artists for the
purpose of maintaining the purity and continuous prosperity of printmaking.

The artistic propositions of this Association have been fully interpreted in this Exhibition. First of
all, they create formal prints in a thoroughgoing manner within the scope of ontology language
of printmaking and oppose the mixed concept of unlimited expansion of printmaking boundaries
with the pure expression of printmaking, making the Exhibition form a unified taste of printmaking,
removing the secular conceptual disputes, and paying considerable attention to the spirit of
originality and refusing to copy other kinds of paintings. The works in the Exhibition, either in
terms of their concrete exquisite carving or the abstract expressions, naturally show the charm of
the unique technical language of the printmaking. Secondly, they embrace contemporaneity, but
they never use fancy means to cater the contemporary era. Although they pay attention to the
professional techniques of printmaking, they never show off the techniques. Besides that, they
encourage the innovation and expansion of techniques and ideas in the concepts of “editions” and
“printing” while inheriting the traditional skills. Therefore, the contemporary and open attitudes of
the printmaking they advocate and encourage cannot exist without the ontology of printmaking.
All technological development and updating of ideas must be explored and carried forward in the
concept and scope of printmaking.
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The association welcomes and promotes all the graphic trends, both traditional techniques such as
intaglio, wood engraving and lithography, but also the most experimental techniques, and in this
way allows the public of exhibitions to be able to approach the various languages of print art, to be
able to appreciate the approach of each master to the different ways. Bringing together in a single
exhibition several artists with different training and sensibilities allows the public to meet both
figurative works and more abstract ones where communication is entirely entrusted to the graphic
power of signs. Opportunities like these allow us to make the complexity of the language of graphic
art known, which requires the viewer’s sensitivity and attention in reading the prints in order to be
able to grasp not only the iconographic aspect but also the message and the aesthetics of the sign.

The association has grown year by year both in the number of members and also in the importance
of the proposed projects, and it is presented today as a well-defined reality, having organized
numerous exhibitions that involved all the members in dialogue between them.

While on one hand the love for the art of printmaking and the intention to disseminate knowledge
of it has supported the organization of exhibitions in important Italian cultural realities, the curiosity
about the international context has stimulated the search for connections with foreign realities. In
recent years fruitful collaborations with foreign cultural dimensions have been established, with
which the artists of our Association continue to confront. The first stimulating contact with Xylon
Argentina allowed the launch of exhibition projects with two or more interlocutors, with a mature
and encouraging comparison between Italian masters and foreign colleagues; this was followed by
dialogues, and exhibitions both in Italy and abroad, with the Bitola International Triennial of Graphic
Art (Macedonia), with the cultural group gathered around the Romanian cultural magazine “Tribuna”,
with the Japanese association Printsaurus, with the Irish group Cork Printmakers, with a group a
Bulgarian artists selected by Veliko Marinchevski.

Following the 2018 Guanlan Forum, to which | had the honor and the pleasure of been invited
by the China Printmaking Museum, a collaboration was born with the Museum which led to
the realization of an exhibition exchange project which resulted in two exhibitions in Italy of 34
Chinese artists and now with this exhibition of all the artists of our Association in the beautiful
and important Guanlan Museum. The “Resonance between Civilizations” exhibition embodies the
true feelings of Chinese and Italian artists and promotes deeper exchanges between contemporary
culture and art of the two countries. | would like to take this wonderful opportunity to thank the
China Printmaking Museum Director Mr. Li Kang, the Deputy Director Mr. Guo Qingwen and the
Director of the Office of International Exchange Department Mr. Zhao Jiachun. Thanks to Darcy for
all the support she provided for the project.

Luciano Rossetto
President of Associazone Nazionale Incisori Contemporanei
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PREFACE

Started some centuries ago as the main medium for the diffusion and knowledge of artistic
production on a European scale, the art of printmaking has soon achieved its own expressive
autonomy in the panorama of artistic techniques. From the fifteenth century onwards, the major
artists have poured part of their creative genius into the practice of printmaking, achieving
results that are in no way inferior to painting and drawing. In this regard, just think of the artistic
biographies of Durer, Rembrandt, Canaletto, Tiepolo, Piranesi, Goya (just to name a few) where
printmaking represents an autonomous and complete means of expression with its own language,
independent from painting...

Nevertheless the art of printmaking has experienced ups and downs over the centuries and has
often been wrongly considered a minor art. Some critics even went so far as to declare the end of
it on more than one occasion, as, for example, did the critic and artist Philippe Burty in the article
"La Gravure, la Lithographie et la Photographie au Salon de 1865" published on "Gazette des beaux
arts" of July of that year, where he declared that the art of printmaking was dying (" .... Dans nos
précédents comptes rendus nous avons déja poussé ce cri: la gravure se meurt! "). But a few years
later most of the very famous Impressionists produced a large number of “original” (original as
opposed to prints reproducing their paintings) etchings, engravings, lithographs, woodcuts, making
the art of printmaking (that for a large part of the first half of the nineteenth century had produced,
with few exceptions, only reproduction prints) to become great again.

In the twentieth century, the printmaking art in Italy experienced a long happy period both from
the artistic and the market point of view, but in the last decades the knowledge of this great art
has slowed down and many people unfortunately confuse art prints with ink drawings, posters and
other form of visual representation that have nothing to do with the language of printmaking.

For this reason we decided in 2013 to found the “Associazione Nazionale Incisori Contemporanei”
(National Association of Contemporary Printmakers) with the aim of contributing to promote and
making the Italian contemporary printmaking art better known at national and international level.

To achieve our goal we organize exhibitions and do educational activities with children and adults.
We also establish relationships with Italian and foreign Associations and Institutions in order to
organize common events (exchange programs). The educational activities range from theoretical
lessons on history of printmaking and printing techniques to practical lessons where students make
small plates and then they print them. The goal of these lessons is not to create printmakers (there
are many schools for that) but to make people understand, hands on, what a print is. The goal is
more to create enthusiasts and perhaps future prints collectors.

The association, which groups together about 65 artists, in these first years of activity has proved very
dynamic; it brings together both young, capable and enterprising members, as well as established
masters with a precise artistic line; therefore brings together artists of different geographical origin,
different age and different artistic path, including almost all the Italian regions from North to South
and representing important schools of graphics but also the most current research. The group is very
heterogeneous, and is able to represent both local traditions, the influence of regional realities, and
the opening of the artists towards the contemporary art scene.
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In the love of and vivid position towards printmaking, the National Association of Contemporary
Printmakers in Italy actively organized exhibitions and public education activities, and cooperated
with printmaking organizations in Argentina, Macedonia, Romania, Japan, Ireland and Bulgaria to
jointly develop the printmaking exchange projects good for printmakers from various countries.
They cooperated with China Printmaking Museum in 2018 for holding the “Resonance between
Civilizations: 2018 Contemporary Chinese Prints Exhibition in Italy”, where 68 prints by the 34
Chinese printmakers were exhibited. As an important part of the entire exchange exhibition project,
the Italian contemporary prints will be exhibited in China Printmaking Museum, which carries the
true feelings of Chinese and Italian artists and aims to promote more in-depth exchanges between
contemporary printmaking circles of the two countries.

These Italian contemporary artists who grew up under the nourishment of brilliant Western
cultural soils, took out their own arts, hoping to express themselves through the dialogue of art
and in another Eastern country that also has an ancient civilization and quickly entered the modern
era, hoping to gain responses and thus to build the bridges for the exchange of spirits between
China and the Western, to cross the barriers between the cultures, and to make up for the lack of
communication channels and information asymmetry caused by the different foundations between
the two civilizations, and so as to start to change the incomplete understanding of each other from
here. We are pleasantly surprised to see that among the Italian artists many people have similar
concerns with us and can appreciate each other’s pure and noble contemporary prints. Between
these mutual exchanges, the traditional culture is protected, cherished, and deeply loved and the
foreign civilization becomes more curious, more respectful, and more understandable.

| wish that the exhibition of Italian prints in China Printmaking Museum and the academic
exchanges between Chinese and Italian printmaking circles will provide a wonderful perspective
for the world, so that we can compare and appreciate each other’s civilizations through prints,
share the diverse cultures of today’s world, and think about the common problems faced by the
contemporary society and thus to add another brilliance to the colorful world civilizations.

Zhao Jiachun
Office of International Exchange, China Printmaking Museum
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Bruno Gorlato Una visita inaspettata
032 REHHE REF iglzz—

Calisto Gritti Memorie 1
033 SER-NEEE ERNE

Mario Guadagnino

Interno di studio
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Fulvio loan Citta in flamme

035 RER-EH EE
Erico Kito Adagio
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Lanfranco Lanari Errando
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Arianna Loscialpo
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Nudi, studio per i bagni turchi
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Stefano Luciano

Il mondo delle maschere
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Cesco Magnolato Inverno
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Vittorio Manno

Paesaggio Visione onirica
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Debora Antonello Ilvaso di Pandora
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Eva Aulmann Stilleben
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Emilio Baracco Donna di fiori
004 TAN-IAFH RS ISR

Roger Benetti Cripple and the Starfish
005 HE- -AENE F& S

Gianna Bentivenga enza titolo
006 3IBFIIL - BB - A $E 3= HEZz—

Maria Pina Bentivenga Lanterna 1
007 fIifpER/R-HEE T

Gabriele Berretta Senza titolo
008 MNHER/R-ERBESH ibo

Gabriele Bordignon Controluce
009 RET fiUzHE T

Sandro Bracchitta Semi
010 BEL-/RIF BENTE

Vincenzo Burlizzi Vuoto denso
011 FHeHL- RIEREF %% AR T

Daniela Cataldi

Equilibrio precario

012 IB/RIFLE - TERR gz t+—
Malgorzata Chomicz Silenzio XI
013 R% 15186 KIEZ
Paolo Ciampini Light of Eternity
014 - Trhi4es R RMHIREZ =

042 HI3ETR - IBAKAR BEBNH®S
Raffaello Margheri Edera ed uccellino di ferro
043 F/REM BRFBERE  HMERED
Silvana Martignoni Tracce di foresta
044 FERIE KAl %
Giacomo Miracola Migration
045 SEN- K=K hLEpYBYIa]
Marcela Miranda Tempo sospeso
046 THEE BHRE —MRFREWTEZ =

015

Tina Ciravegna
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Paesaggio Toscano 2
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047

Bruno Missieri
BEIL EzF

Progetto per un cielo Il
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Lara Monica Costa

Corrente

016 HRIUFTERAL 1K - FTE4 %R
Graziella Da Gioz Trasparenze
017 WHREF & N i B8R
Alessandro De Bei Ipno Barocco
018 Ef#HiE B HR% ETE S
Valentino De Nardo Ascia Taino
019 ZXEHR- -ZRE £R)
Dario Delpin Pennelli
020 FFEE-ERE FeRMA
Giovanni Dettori Clorinda
021 &Hif i@ REE =R
Gino Di Pieri Tre obelischi
022 B/RE%-id-Hr LG BN
Fernando Di Stefano Ingressi
023 FIHA-BLSH REZ—
Elisabetta Diamanti Equisaetum |
024 f&Re-7ER% &K
Gianni Favaro Profumo
025 MR4FETTIL - IR ZRR kI
Patrizia Flaccomio Casa di campagna
026 RUR-BHE-MEK HARIE
Pier Giacomo Galuppo Testimonianza Degli Antichi
027 EEL-NF BRI BRR5
Vincenzo Gatti Il Gabinetto scientifico
028 FBEAFRETRL - NIEH T =
Francesco Geronazzo Rest 2
029 {R¥I-EEEF 5, EFRERDER
Paola Ginepri Mare tra i pini, Sestri Levante
030 HINE-FTFAHRERE mEgz=
Umberto Giovannini Fox-2

048

Bonizza Modolo
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Mediterraneo, (sepolcri d'acqua)

wEZZ

Elena Monaco

Storiella due

049 RIL-AR BR
Paola Nasso Il piccolo rullo
050 =% HEFRE )
Guido Navaretti Uccellato
051 BEARM- A+ MRMEHLRFEA S
Luciana Nespeca Se nel mondo non vi fosse allegrezza....
052 SeFHiBER- R RIZSEL
Claudio Olivotto Atlantide
053 I -RHEERE REX BE
Maria Antonietta Onida Nella serra
054 HRFRL-MXHT Jaf i
Olivia Pegoraro Ombre su dite
055 RAREHR- s RITHMREZ B
Antonio Pesce Un battito d'ali anima mia
056 ZTNE-BEF WA
Angelo Rizzelli Seconda luna
057 KR4 BE
Daniela Savini Pensieri
058 TRFH=M-HTEITLEE =
Gianfranco Schialvino LaLanga
059 SEEAFEHETE- AL RERE AR F
Francesco Sciaccaluga Interno con poltrona
060 KK T TRIEENZ =
Elena Sevi Lo sguardo della dea (3)
061 - HERT BELE
Nino Triolo Remember red
062 fEfE-4E4H EERINENEE
Gianni Verna Freisa alla Villa della Regina
063 FRIEHH-HLX KIEF tEZ=
Elisabetta Viarengo Miniotti ~ Giardino Il
064 REM- FHET TRl
Giuseppe Vigolo Senza titolo
065 IBENEH-FFIE FBEMITIH

Marina Ziggiotti

Funamboli danzanti



S - Z£&RAE Debora Antonello
#EZh 2 & Ilvaso di Pandora

Drypoint, collagraph on cardboard
FZI, B 134.8x48cm/2015
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fRiE - B/RE Eva Aulmann

B A . ORTRS -
g4 Stilleben WAEBEHE - BHR} Emilio Baracco

1.2 % Donna di fiori

Etching, burin paper
il B 1 [50%35€m/2018

Mezzotint
2737 [22.5%17.5cm/2018

02 03



T NA%E Roger Benetti e e _
THR578E Cripple and the Starfish SR A$RXE Gianna Bentivenga

F# Senza titolo
Drypoint on plexiglass

Etching (two plates) printed on Japanese paper
%) 162.6x35.
FZl /62.6x35.5cm /2014 SRR EH /70x50cm/2019
04
05



IZFIIL - B30 - 44235 Maria Pina Bentivenga
JT%2— Lanterna 1

Etching, roulette, aquatint
MAREM, RmT], ¥4 [78.5x52.3cm/2019

06

N EBIR/R-HEE Gabriele Berretta
Joi# Senza titolo

Etching, aquatint
FRRE M, ¥4 /49.5%49.5cm/2013

07



M7 RIR/R-B/REES Gabriele Bordignon
3¢ Controluce

Etching, aquatint
FAARE T, ¥4 /80x33cm/1999

08

Z®T -fphIEE Sandro Bracchitta
F Semi

Spit bite aquatint, drypoint, carborundum
PEARXE, FZ, &NED /78.5x54.5cm/2015

09



SREEE - #/RFIFF Vincenzo Burlizzi
ZREEMZE Vuoto denso

Etching
FARRE TR /30.5 x 47.5cm/2017

10

FHEHL - R¥B/RF Daniela Cataldi
%R A fERFHE Equilibrio precario

Soft ground etching, drypoint
REEE, FTZl /56 x 22.7cm/2015

11



IB/RKILE - FFK%E Malgorzata Chomicz
MEEZ+— Silenzio X

Linocut

FRBZ AR /50x70Ccm/2018

12

R% - 1418 e Paolo Ciampini
sKIEZ % Light of Eternity

Etching
$AARE 1 /89%64.5cm/2010

13



B - FTHI4EE Tina Ciravegna
FEEHHIN S Z = Paesaggio Toscano 2

Etching
SARRE 14 /28x55.5cm/2006

14

Hhi- Eig£ - &BHHrE Lara Monica Costa
3 Corrente

Soft ground etching, etching, aquatint, drypoint
HBEE, %%, Tl /100x70cm/2018

15



HEHITTERAL - 3K - F¥%% Graziella Da Gioz
%R Il vaso di Pandora

Soft ground etching, drypoint
WEEE, T /43.7x29.7cm/2018

16

THEREZS - 01 Alessandro De Bei
i - BZ % Ipno Barocco

Drypoint
FZ| /55%x40cm/2018

17



RCHiE 1= -48/R% Valentino De Nardo
FiEFE Sk Ascia Taino

KB R - f8/RE Dario Delpin

%R Pennelli
Aquatint, mezzotint, drypoint, spit bite aquatint

(3 plates, 4 colors) ¥4, 3EFJT, Tz, KL
49.2x60cm/1998

18

Etching, drypoint, carborundum

MRS, FZI, &NED /69.2x56.5cm/2018

19
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ggﬁéﬁi (?lovannlDettorl EiE- 8- FZERE Gino Di Pieri

B H#X Clorinda =R Tre obelischi
Woodcut i i

Etching, aquatint

A%l [50x50cm/2018 fRRE T, ¥4 /66.5x44.5cm/2016
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EX Patrizia Flaccomio

%852 Casa di campagna

=
2R
)

MA4F B FFIE - FRRI

EZ Gianni Favaro

&7k Profumo

ER-

Etching

SAARETd /41%49cm/2008

Etching

SARRIEd /42.5%x30cm/2017

25

24



B/R-ERE - N Pier Giacomo Galuppo
&= ABIIIE Testimonianza Degli Antichi

Etching, aquatint, soft ground etching, drypoint
EARE, 64, MEEE, FZ/69x50cm/2018

26

BEE-INF Vincenzo Gatti
RZMIBRTI 1l Gabinetto scientifico

Etching
SFARRIE T /17.4%21.4cm/2000
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SERAFRHTR] - AR Francesco Geronazzo
27— Rest2

Drypoint and chloroform on plexiglass
FZ /48x78.5cm/2015

28

fRHI- B e EF| Paola Ginepri
W55, EHFERFZE Mare trai pini, Sestri Levante

Etching
FAkR/Eh /25x20cm/2018
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$01#%-7AERE Umberto Giovannini
B> = FoXx-2

Woodcut
AKZ| [sox120cm/2017

30

&% X/RHE Bruno Gorlato
EIMZ Bk Una visita inaspettata

Etching, aquatint
SRS, ¥4 /27.3x21.5cm/2018
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FEHIT-BEFE Calisto Gritti
ig|zZz— Memorie 1

Drypoint, aquatintin 3 colors
FZ, ¥4 /69x49cm/2012

32

SER-IARHE Mario Guadagnino
ERF3I] Interno di studio

Etching, aquatint, soft ground etching
Fzl, ¥4, WEEE /65%49cm/2007
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E/RER B Fulvio loan
PRIZRIIET Citta in flamme

Woodcut (7 plates)
AZl [62x42cm/2016

34

REBRL- BT Erico Kito
&% Adagio

Etching, aquatint
AREE, ¥4 /25%41.5cm/2017
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& Gabriella Locci

*

Rk

R
51k, A Passaggi di luce - variazione A

FEHYIEER

;% Errando

BA3EEAR} - $IBRE Lanfranco Lanari

Drypoint, carborundum, chloroform

Etching

FZ, ENEY /100x70cm/2017

SRR /55.5%33.5cm/2017
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FIEE %4 - £ % /R Arianna Loscialpo
BR, TEEBZER Nudi, studio per i bagni turchi

Etching
SARRE 1® /35%21cm/2000

38

B A% - AARIEE Stefano Luciano
AR Il mondo delle maschere

Soft ground etching, etching, drypoint
WEEE, AAREM, FZI/45.5x69cm/2018
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FER BRI Cesco Magnolato LR - 21% Vittorio Manno

% Inverno 52 %15 Paesaggio Visione onirica
Aquatint Etching, roulette
4 /4,9x32.8cm/1980 ARG, RmTJ] [40x30cm/2017
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HI2E/R - IB1&M Raffaello Margheri F/REH - S/RFBEHERE Silvana Marti i
i ! > ) NI ES N gnoni
BEBMES Edera ed uccellino di ferro FHMBYRIT Tracce di foresta

E_tchingh Etching, aquatint, drypoint, mezzotint
HARR B /40x29cm/2015 MhRE M, %4, FE, E£FT /49.5%39.8cm/2016
42
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TERIE -4 HL Giacomo Miracola
F# Migration

Etching, chine collée
KR E 1% /60xg0cm/2018
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AL K=K Marcela Miranda
2 1EAYBT{E] Tempo sospeso

Woodcut
AKZ /38x32cm/2018
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HEIE - ZH/RE Bruno Missieri
—NRFREMIBE Z = Progetto per un cielo Il

Aquatint, soft ground etching
%4, #EEIE [soxgocm/2017

46

fHfE3L - E% % Bonizza Modolo
778 Mediterraneo, (sepolcri d'acqua)

Etching, aquatint, soft ground etching, drypoint
k@, ¥4, AEEE, FZI/60oxs0cm/2015
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IRHE - EE40%l Elena Monaco 254 Poola Naseo
2% Il piccolo rullo

#%E 2 = Storiella due
Etching, aquatint

Etching, soft ground etching, mezzotint
RS, T84 /24.8x24.7cm/1991

ARE, EEE, EFT /55x26cm/2018
49
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£% - BBEFIZ Guido Navaretti
¥ 5 Uccellato

Burin on methacrylate (relief print)
ARZ 126x38cm/2018

50

EARE- =HA-E Luciana Nespeca
MR EIHTLIRAE S Se nel mondo non vi fosse allegrezza....

Etching, gold leaf
FARRME TR, &0t /28x69.3cm/2012
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555 e - AR Claudio Olivotto

O e T A B . . .
T4F= 547 Atlantide B - RIFERAYF - B2IX Maria Antonietta Onida

JBZE Nella serra
Etching

= T A Etching, drypoint
FARRE T /32.5%24.5cm/2005 AR, FZ/50x40cm/2018
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BFEIL - A XHI% Olivia Pegoraro RREHR A Antonio Pesce

WNFZBERZ Ombre su di te BT R 23 Un battito d'ali anima mia
Etching, soft ground etching, drypoint Etching (two plates)
TRRETR, &%, FTZI/70x50cm/2018 FAARIE1E /26x57cm; 95%42.5cm/2008
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LR - BEF Angelo Rizzelli . . X
KL =4 Daniela Savini

A Seconda luna
B Pensieri
Etching, aquatint
SARRIE M, ¥4 /40x30cm/2016 Drypoint, soft ground etching
FZ, &L 143%x33¢m/2018
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HLHZR - FETLIE Gianfranco Schialvino FBRAFEETHRl - AL -RE&E Francesco Sciaccaluga

=10 La Langa EAEYELFH Interno con poltrona
Woodcut Drypoint
AZl /40x35cm/[1995 FZ /49.2x69.2cm/2008
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UK - Fe4E Elena Sevi B -4FEHB% Nino Triolo

ZHBEMZ = Lo sguardo della dea (3) g4I Remember red
Drypoint on lead Etching, aquatint
FZ /30x19.4cm/2014 fARRE ], ¥4 /24x28.5cm/2015
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& - 440 Gianni Verna
BEEMFIEEMEE Freisa alla Villa della Regina

Woodcut
AKZ| [65x47cm/[2017
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EAETPIY=RE: 3 (A N2t
Elisabetta Viarengo Miniotti
#EEZ = Il Giardino I

Etching
FARRE IR /43%33cm/2018
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KEZE-FHEF Giuseppe Vigolo DR - 5$5T% Marina Ziggiotti
F# Senza titolo $2E197# Funamboli danzanti
Woodcut Etching, aquatint, burin, drypoint
AZl /200x70cm/2018 fHhREM, ¥4, FZ/35x50cm/2018
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