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Preface

The mighty artistic presence of signature representatives of the leading printmaking schools in Central and Eastern Europe is being unfolded in
the emblematic spaces of the China Printmaking Museum.

The resounding polyphony of these magnetic creative auras, in which the individual aesthetic worldview is distinctly delineated, is in organic
harmony. The primordial striving of the person to turn from a creation into creator is materialized in its purest from in this field of unity.

The masters of European printmaking embark upon the spiritual space of China implementing contiguity with a tradition which draws its vitality
both from its millennial accumulation and its ability for a profound perusal of the aesthetic achievements realized in other geographical areas.
The echo of the particular attractive force exercised upon Western artists in the 20th century by the cultural foundation and philosophic thought
of the East resonates in the entire pattern of the collection. The current initiative is a significant stroke in the process of intense exchange based
on the proactive cultural strategy of China in the last few decades.

The exposition includes works by some of the most prominent representatives of the German, Polish, Czech, Slovak, Serbian and Bulgarian
schools which have left their bright imprint in European printmaking in the second half of the 20th and the beginning of the 21st century.
Via resorting to intercourse with the works, the viewer senses the distinct tangibility of being and, at the same time, eclipses in a trajectory
transcending the boundaries between the material and the immaterial, the individual and the global.

The artistic quest unfolds in a rich spectrum from the exquisite laconicism of the plastic synthesis dominated by the image — sign to the
intricately structured metaphoric figurativeness saturated with muti-layered semantic codes. The suggestions presented indirectly resonate with
tangible distinctiveness in the wealth of plastic techniques used by the authors.

In contemporary prints, the classic clash between black and white is modified by the distinct pulsation of colour which has gained vivid impact
in co-existence with this counterpoint. When viewed in a philosophical context, this triad transports us to the duality of being.

When in intercourse with the graphic work as an emanation of an art with a particular force of impact preconditioned by the specificity of
the creative process, we face the issue of the “multiplied uniqueness” of artistic expression reflected in each circulated print. In printmaking,
central role is devoted to the opposition “precision-spontaneity” in which the category time, in its philosophical and concrete being, attains
an interpretation different from any other art. The multiple sealing of the impulse, the moment, the gesture, the emotion on the printing leaf
multiplies the explicitness and force of their impact.

The selection of authors in the current exhibition is not the result of a quest for thoroughness but rather an attempt to present the richest
possible spectrum of points of view illustrating the main trends in the development of this art in the last five decades. A significant stroke in this
entire concept is the inclusion of individual authors from Kosovo and Armenia who emphasize with their presence the active artistic exchange
which makes them party to the dynamics of the artistic processes in the geographic area under review.

The authors have given life to works which are contemporary in their plastic appearance but exist beyond time in their absolute dimensions. The
precision and perfectly mastered plastic syntax and uplifted artistic dialogue among the authors stand out clearly.

The antinomic commitment between the visible, behind which the layers of the unknown hide, and the invisible, which has attained the contours
of the comprehensible, is essential for the collection. In its absolute being, the artistic work is no longer identified with its creator but it exists
autonomously. Its mighty resonance provokes the finest levels of perception transporting us beyond the limits of human knowledge. The viewer
perceives a new reality beyond the senses which shelters authenticity beyond the limits of the apparent. Reliable navigation has become
possible where the reference points set by sensory perception disappear.

The graphic leaves turn into material bearers of universal spiritual values attained in the quest for a ford through the labyrinth of introspective
insights. The beautiful polyphony of dazzling artistic individualities in this exhibition resonates in the most elevated dimensions of art where the
boundaries between time and space, here and beyond, abstract and concrete have been erased.

Curator/PhD Elitsa Terzieva,

Art critic and historian, National Art Gallery, Bulgaria.
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In the six-year history since its foundation, the China Printmaking Museum has established itself as a platform without analogue in its activity in
the world - the promotion, support and collection of first-rate graphic art. And as a bond between the past and the future. The current exhibition
is yet another opportunity - beyond the Guanlan International Printmaking Biennial, which has established itself as a number one venue, and
the related activity with the Guanlan Printmaking Base — for yet another look, both familiar and different, at printmaking in Central and Eastern
Europe - quests, achievements and contributions. With the help of the management of China Printmaking Museum, a selection of 20 authors
and 71works has been presented.

Curator/Veliko Marinchevski



RBEHIAAT 2 People of the night I
f/RE - T & R E Albin Brunovsky ( #13&1% 52 Slovakia)

40 x 30cm / &kR Color lithograph / 1996 -1997



ER#E 4 Domestic stories IV
Fal/REE - R & IR HTE Albin Brunovsky ( #T&tk5e Slovakia)

40 x 30cm / AR Color lithograph / 1994

ER#E 3 Domestic stories |l
f/REE - T &5 E Albin Brunovsky ( #r3&tk5e Slovakia)

40 x 30cm / Fhf Color lithograph / 1994

JZIEM—25E  Which Road Should We Choose?
TA4E - R4S Robert Jancovic( 1852 Slovakia)

90 x 62cm / fikR Etching / 1994
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B The Laws of Nature
FEREKIR - N4 ET Vladimir Gazovic ( Hri&thse Slovakia)

41 x49.5cm / F&hiz Color Lithograph /1993
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SR AIMHPIEF Master Rudolph's Column
FRHOEARIR - I3 Vladimir Gazovic ( HT7& X5 Slovakia)

51 x40cm / F&hfz Color Lithograph /1993
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BEANEE Cubans Morning
I8 - £I& 47 Dusan Kallay ( #17& 52 Slovakia)

59 x49cm / $8kR Etching / 1984

=S landscape with empty vase
+E/R- BEEF Karol Ondreicka ( &5 Slovakia)

49.5 x 58.5cm / §hf Etching /1990

WEEREIE Fate of wings
2R BEE+E Karol Ondreicka ( #7& k52 Slovakia)

60 x 49cm / §AkR Etching / 1991




JAMIEHIHIE Heal my scars VB My Mother
EHEB - 2{EF| Jiri Anderle (#2352 Czech) HE - 2f®F) Jiri Anderle (#8352 Czech)
68.5x5cm / FZl, EZF;T Dry needle, Mezzotint / 1983

73x51.5cm / F%l, 33T Dry needle, Mezzotint / 1979

FI/RIEFER K3 Mr.and Mrs. Arnolfini
HE - L=H| Jiri Anderle ( £z Czech)

90.5x66cm / FZl, 35T Dry needle, Mezzotint / 1978-1981






Bhés A IBHTIIR AR Requim for Ludice BhA BRI Z R Requim for Vietnam
B/RBEZ - FE/RIGES5e Oldrich Kulhanek (#£38 Czech) B/RTBEZ - FE/RIGES5e Oldrich Kulhanek (#38 Czech)

41.9x24.7cm / $@kR Etching /1972 41.9x24.7cm / $hR Etching / 1972
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BREABRHTLE SRR E MR AR Requim for Auschwitz BheaT BB9ZERE Requim for Hiroshima
B/R{EEZT - FE/RIGE 5 Oldrich Kulhanek (#2535 Czech) B/RIBEZ - FE/RIGE 50 Oldrich Kulhanek (##5e Czech)

41.9x24.7cm / $8kR Etching /1971 41.9x24.7cm / $hR Etching / 1972



e - Tmhze (BEA8H)  Leos Janacek,capriccio
+%BIR - E#5/R Karol Demel ( $E52 Czech)

64 x 40cm / $fikfz Etching / 1990



(RI0FE Bulgaria)

% Milko Bozhkov

Two Clouds of Crows

AR

51

=
46 x 65cm / AR Lithography /2000
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B7XET Birds Flying Away
FKIREL - HHALK Milko Bozhkov
(fRINFTE Bulgaria)

35x44cm / kR Lithography / 2000

=& AMorning Star

KRB BEFIK Milko Bozhkov
(RI0FE Bulgaria)

40 x 50cm / Ak Lithography /2000




BFABIR—XR Moonlight Reflections - Guanlan HE2®R—WE Guzheng Night - Guanlan
#F - SEHIRETE Veliko Marinchevski ( £R10F)IF Bulgaria) R BIRHIFRETE Veliko Marinchevski( fR0FIL Bulgaria)

72x29.5cm / fAkR, ¥4 Etching, Aquatint /2016 72x29.5cm / fkfk, ¥4 Etching, Aquatint /2016




#2%) The Beginning
it - [ 2K Stoyan Tsanev
(RINFTL Bulgaria)

30 x39cm / $fkf, ¥4 Etching, Aquatint / 1990

{2\ Penetration

it - FEE 2K Stoyan Tsanev
(RINFIIL Bulgaria)

39x49cm / $AkR, ¥4 Etching, Aquatint /1990

BEPAREFEZR

The Road to the Great Pyramid
Hiit7 - FEE 2K Stoyan Tsanev
(RIDFIIL Bulgaria)

39x30cm / filkR, ¥4 Etching, Aquatint /1990










Z AN5KHE The Woman and the Swan YERENSEZ ABIED Asan indianen

R% {R{EEZF Paul Wunderlich R% - (R1EEZF Paul Wunderlich
(1E[E Germany) (1EE Germany)
51x42cm / FhR Color Lithograph / 1981 39.6 x 37.5cm / Bhft Color Lithograph /1973

Z AN57E The Woman and the Flowers 2ZA5%) The Woman and the Dog
RZ - AEEZT Paul Wunderlich (1EE Germany) % - RIEEZ Paul Wunderlich (#2E Germany)

97 x 66¢cm / Fhi Color Lithograph /1988 97 x 70cm / Fhfz Color Lithograph / 1988




B¥EE 5 The DawnV
FaI 5 48 - = AER Agim Salihu ( B2R5% Kosovo )

107 x 76cm / ¥4, FZl Aquatint Dry Point / 2015

TgEE 2 The Dawn |l f%E% 4 The Dawn IV
FaI 5 48 - = AUER Agim Salihu ( BH2R5% Kosovo ) PRI 18 - F=FIAA Agim Salihu (RIZRIK Kosovo)

107 x 76cm / 7§42, FZI Aquatint Dry Point /2015 107 x 76cm / ¥4, FZI Aquatint Dry Point /2015




WERBEE 2 On the threshold of infinity I
MR - B LR Hayk Grigoryan (W 3EETL Armenia)
17x25cm / §ikR, 33277 Etching, Mezzotint /2015

WHPRAYEIE 1 On the threshold of infinity | WERAENE 4 On the threshold of infinity IV
MR- IR E X R Hayk Grigoryan (3£ Armenia ) M5 BB X R Hayk Grigoryan (IE3BIE Armenia )

17x25cm / §Akk, 33T Etching, Mezzotint / 2015 17 x25cm / filk, 33277 Etching, Mezzotint /2015




/I 632 Pumpkin 632
B RS - HFE Stanislaw Wejman (= Poland)

37x30.5cm / #kf, ¥4 Etching, Aquatint /2020




/I 629 Pumpkin 629
HTBREHTS - HHFEE Stanislaw Wejman (JF= Poland)

37x30.5cm / §@hR, ¥4 Etching, Aquatint /2020

/I 631 Pumpkin 631
HriBEHTS - R E Stanislaw Wejman (3= Poland)

37x30.5cm / §@hR, ¥4 Etching, Aquatint /2020

/I 633 Pumpkin 633
HTiB RS - HFEE Stanislaw Wejman (JE= Poland)

37x30.5cm / §AkR, ¥4 Etching, Aquatint /2020

/I 630 Pumpkin 630
HTiBR TS5 - HFEE Stanislaw Wejman (JE= Poland)

37x30.5cm / #AkRk, ¥4 Etching, Aquatint /2020
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BN AT Special Relativity
STk - FESHTE Krzysztof Tomalski (3= Poland )

65x95cm / FZl, =T, 8k Dry Point,Mezzotint, Aluminum /2020



%5/LKX The Day Nine
SRR FESHETE Krzysztof Tomalski (= Poland )

65x95cm / FZ, %£35T, Ak Dry Point,Mezzotint, Aluminum /2018

%5)\X The Day Eight
SRR - FEDHE Krzysztof Tomalski (8= Poland )

65x95cm / FZl, £3T, $Bhk Dry Point,Mezzotint, Aluminum /2018
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KB 3 The garden of delight Il
PR - FRETMETE Agnieszka Cieslinska (3= Poland )

70x100cm / fahfR, ¥4, fAR Etching,Aquaint,Relief/ 2018

SIYIELE - 1% 3 The Bestiary series, Monster ||
Rt 2 ET - FRETMET R Agnieszka Cieslinska (8= Poland )

70 x 76cm / $fkf Etching / 2020

KRB 1 The garden of delight |
PRI RHT = - FA AT Agnieszka Cieslinska (3= Poland)

70x100cm / fihfk, ¥4, AR Etching,Aquaint,Relief/ 2018




Tl No title
FRHIECKIR EREELZT Vladimir Veljasevic ( /R4

40x50cm x4 / ¥4, fhAR, £4WAR Aquatint,
Reliefsilver sheets on screen print /2003




METHEE, REEE—T] Ifyou hit the point, you will miss the whole
= 1543 Zoran Todovic ( /R4 Serbia)

80 x 310 cm / ki Etching / 1989

MEWRYZFZ The Process of Individuation
= - $E %435 Zoran Todovic ( /R4 Serbia)

71x98.5cm / ki Etching / 1988
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T No title
= $E %425 Zoran Todovic ( Z/R4ET Serbia)

65x 32 cm / §AkR Etching / 1993







H#& Giorno e la Notte Il
= - #8I3ET Zoran Grmas ( Z=/R4EIL Serbia)

68 x 34cm / £R&HR collagraphy /2001

TR No title
= - 181387 Zoran Grmas ( Z=/R4ETV Serbia)

47 x37cm / £x&hi collagraphy /2006

$RF Mirror
= - 1831387 Zoran Grmas( Z2/R4ETL Serbia)

65 x 32cm / £R&HR collagraphy /2010




e PERBEENIE
mmm = China Printmaking Museum



