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PREFACE

This exhibition showcases the prints of two diverse countries is the first of its kind in China. It explores the complex relationship individuals have with
their artistic heritage and in some cases their role in society. The co-curators, friends — one American the other Russian — chose work that is varied

both technically and conceptually, each displaying some aspect of the vibrant print communities in which they live and work.

Over the centuries, printmaking, or the graphic arts, has flourished in both countries. In Russia, intaglio printmaking appeared in the era of Peter the
Great and developing in parallel with Europe. In the 19th century the illustration of books using steel engraving became widespread and an important
movement that continues today. During the Soviet era House of Artists was initiated which brought artists from various republics together in all art
fields, including printmaking, and encouraged shared techniques and ideas. In recent decades there has been more interchange between artists
across the globe than ever before. One particular exchange between Russia and the United States started in the 1990’s between the House of Artists
Senezh, outside Moscow and Rutgers University, where | was formerly a Professor. Nine Russian artists went to New Jersey and nine American artists
went to the House of Artist Senezh on separate trips over the course of a few years. Experiencing each other’s cultures allowed for a deeper level of
understanding and built friendships as well as shared printmaking knowledge. Other examples of this type of exchange has continued to flourish in

both countries.

In the United States, printmaking developed mainly along commercial lines — illustration of magazines and printing for industry — but in the 19th
century wood engravings, intaglio prints, and lithographs took on an artistic focus. It was the Great Depression however, with the founding of The
Works Progress Administration (WPA) in 1935, that printmaking had a renaissance by creating jobs for artists that enabled them to make a living.
After World War I, the US became a melting pot of creativity, with countless artists experimenting first in lithography and intaglio printing and later in
screen printing. Artists from other countries came to the United states bringing fresh viewpoints that informed the art conversation and many of them,

interested in making prints, helped create the widespread practice of working with master printmakers that is prevalent today.

Printmaking continues to have an impressive development in both countries, with strong printmaking departments in art schools, as well as the
opportunity to work in private printmaking ateliers. What is proven is that the meeting of people in scholarship and in the understanding of art allows
us to unite as fellow creators and individuals. Russia and America have long and culturally diverse societies which bring different voices and expression
into current contemporary art practice. This exhibition shows the diversity of styles, from storytelling to abstraction to depictions of the world around
us in a wide array of graphic techniques in all shapes and sizes, including large scale woodcuts. Other prints in the exhibition utilize new techniques
that include digital technologies while others practice techniques that were invented centuries ago; lithography invented in 1878 and still done on
limestone and photogravure, developed in the 1850’s, and still printed today from copper plates. Artists continue to utilize all aspects of industrial

technologies to suit their needs.

When it comes to the relationship between great peoples, that relationship is not complete without the arts. The title of this exhibition, Branches
from the Same Tree, was chosen to represent the closeness we feel as kindred artists, no matter the geographic or political differences, because we
are the same people when we stand in our studio, in front of the press, facing own creative demons. We have the same challenges—time, materials,
inspiration—and each of us use the graphic arts to express what means the most to us. Artists are the voice of our varied cultures and nothing

promotes understanding more than shared experiences like this exhibition, both for the artists and the viewers.

Prof. Lynne Allen

Boston University, USA



#I7E Measure BEXEE Refugees Z={E124R Dimensional Rift
M % - #&HE K HTE Beth Grabowski ( ZE[E USA) M % - #&HiE K TR Beth Grabowski ( 3E[E USA) M2 - 1&HERETE Beth Grabowski ( £[E USA)

20 x 30 cm / BR4EHINR Photopolymer gravure /2017 38x38cm / BR4EHINR Photopolymer gravure /2019 38 x38 cm / #B8HMEAR Collagraph, digital & collage /2018

ARE 2B Dolorosa
M4 - #hE KR Beth Grabowski ( ZE[E USA)

25.4x61 cm / BR#E/HIAR Photopolymer gravure /2018
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C.C. RE& %% C.C. Andrews
+/R7% - 1857287 Carson Fox ( £E USA)

20 x 20 cm / #83kk manipulated pigment print / 2020

B& 5L - FI&FE Louis Agassiz
+/RFx - 187 Carson Fox ( 3[E USA)

20x20 cm / #h3kk manipulated pigment print / 2020

B - I - FTHETIOH J.J. Astor is Dreaming
F/RFx - $85 8 Carson Fox ( & USA)

20 x 20 cm / 483k manipulated pigment print / 2020

FItb /R - WL ETR A Mrs. William Smith (Abigail Adams)
F/RF% - $@85 7 Carson Fox ( 35[E USA)

20x20 cm / #h3kk manipulated pigment print /2020

05



LZ%RIF & Contradiction of the Feminine
SUKAR - W2 Emily Arthur ( 3£E USA)

200.6 x 74.9 cm / ZA<kik woodcut on Venetian oil cloth /2011

FHAFSEH They Still Lie for the Land
SUKAR - L2 Emily Arthur ( 3E USA)

50.8 x40.6 cm / £2[ff screen print on Dyed BFK paper /2016

e 5% % Bk Snake and Vine
KA - TS Emily Arthur ( 2E USA)

27.9x38.1 cm / 22k screen print on Arches 88 paper /2011

BE White Egrets (In Green)
KA - WEE Emily Arthur ( 2E USA)

76.2x55.9 cm / 22k screen print on Arches 88 paper /2016
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EREEZ 3t Dead Deer &), The Tornado
RKAF - 8RR Emmett Merrill ( 3£E USA) RKAEE - H8E/R Emmett Merrill ( & USA)

71.1x55.9 cm / Bhfz Color Lithograph on BFK Tan /2019 55.9x 71.1 cm / &&hR Color Lithograph on BFK Tan /2020

g Nightmare
RKAF - 8RR Emmett Merrill ( 3£E USA)

55.9 x 40.6cm / Fhfz Color Lithograph on BFK Tan /2020

6 S5 HRIE Motel Six
RAKAF - H8E/R Emmett Merrill ( 3£E USA)

76.2x55.9cm / Fakk Color Lithograph on BFK Tan /2020
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f# The Coal Mine
£9%5- 852 John Buck ( 3£[E USA)

157.5x94cm / Rhix Woodblock / 1996

BREATATS - SERRERBVEREZ Tulip for Patti Smith
#9585 - 858 John Buck ( 3[E USA)

160 x 94cm / Ak Woodblock /2012

IEiFPI%B 7% Choir Boy
£9%) - B3 John Buck ( 35[E USA)

152.4 x 94cm / AKhix Woodblock /2011
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7R The Deep End
#9%5- B3 John Buck ( [E USA)

157.5x 94cm / Khix Woodblock /2000



9D %3 Size 9D FEERZ#E Moccasins

- 34E Lynne Allen ( 3 E USA) - 34E Lynne Allen ( 3E USA)

66.68 x 53.34cm / BR#EHIRR Photogravure / 2010 66.68 x 53.34cm / BR#E/IAR Photogravure /2010
S| Spurs 55 A Rider

- 318 Lynne Allen ( £E USA) # - 324€ Lynne Allen ( 3£[E USA)

66 x 54.36cm / BRABHIMR Photogravure /2010 66 x 54.36cm / BRABHIAR Photogravure /2010
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BAZMYE L Breaking Stones
iB5% /R - BEHT Michael Barnes ( 3£[E USA)

43.2x49.5cm / ki Lithograph /2020

BLEHRBERIFHESE Some Things are Best Forgotten
57 /R - BRH Michael Barnes ( 3£ USA)

50.8 x43.2cm / kR Lithograph / 2020

B RMIEEL A Morning Disturbance
iB5%/R - BEHT Michael Barnes ( 3£[E USA)

50.8 x43.2cm / ki Lithograph /2020

EEEAH Im Garten
JB7/R - BEHT Michael Barnes ( %[E USA)

43.2x50.8cm / F&HR Lithograph /2020
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4\ 1 Quadrol
BIRE - TRAERIK Sergei Tsvetkov ( E USA)

30.4x30.4cm / AR Etching /2020

428 2 Quadroll
B/R 3 - REERIK Sergei Tsvetkov ( 3£[E USA)

30.4 x 30.4cm / $Akf Etching /2020

ALBIXIR | Distant View |
BIREE - AERI K Sergei Tsvetkov ( =E USA)

24 x 58.5cm / $kf Etching / 2020

TAWIRE Il Distant View Il
BIRE - REERI K Sergei Tsvetkov ( EE USA)

24 x58.5cm / #@AR Etching / 2020
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BEX1%% Every Creature Found 223 Memorial

&R - R ERR Squeak Carnwath ( 3£[E USA) &R - R EKR Squeak Carnwath ( 3£[E USA)
87.6x 156.2cm / #EK ¥ 42% Color hardground, softground, sugarlift and soapground aquatint on BFK paper / 1999 42.9x42.9cm / Mhf + Fhf Intaglio and lithograph /2006
%1z Good Luck [E B HY7K A Kitchen Sink

#rET - £EKE Squeak Carnwath ( EE USA) #rZET - £EXE Squeak Carnwath ( EE USA)

68.6 x 68.6cm / #EK k4% Color sugarlift aquatint and softground & hardground etchi 94 x91.5cm / #&7K ¥427% Color hardground, softground, sugarlift aquatint with roulette
2003 1999
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E% Convivio E&3@E# De vulgari eloquentia

H-REEH - BToK/RIEEE Ekaterina Smirnova (% #7 Russia) H-RHEHRE - BT K /RIELE Ekaterina Smirnova (B #7 Russia)
70 x 100cm / &k color lithography /2019 70 x 100cm / AR color lithography /2019

#Hlie Monarchia
MR HEHAR - HroK/RIEHE Ekaterina Smirnova (% & Russia)

70 x100cm / AR color lithography /2019

7K1 Quaestio de aqua et de terra
MR EEHAR - HraK/RIEHE Ekaterina Smirnova (% & Russia)

70 x100cm / AR color lithography /2019
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FEDSEEHIANZE Train to Madrid
PRI 5152 35] - 4E R K HT R Alexey Veselovsky (i Z H7 Russia)

70 x 100cm / EEEERR BRARHIM Gumbichromate print on Fabriano Tiepolo paper /2019

2B4h Suburban
PRI 5152 35] - 4E R K HTE Alexey Veselovsky (i Z H7 Russia)

57 x 76cm / 2k 4-colour silkscreen /2020
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T 24138 A9 =EE# Three Briges over Yauza River
5 5g it - 4R R E Alexey Veselovsky (% 8 Russia)

45 x 140cm / 24Kz 4-colour silkscreen, chine-collee /2020

73 Night Run
FI%I5E 8t - 4EESE R HTE Alexey Veselovsky (HZHf Russia)

42.5x79cm / 22Whkfz 2-colour silkscreen /2020




7518 1 Directions |
AERAL- TEHRNE Lyudmila Krutikova (% 87 Russia)

100 x 70cm / MAR intaglio, Fabriano paper 220g, A/P /2018

7518 2 Directions Il
AfEKh - e FRIEE Lyudmila Krutikova ( #Z Hr Russia)

100 x 70cm / MIkf intaglio, Fabriano paper 220g, A/P /2018

%4 1 Transitions |
FIERAL - REERIE Lyudmila Krutikova
(B Z Hr Russia)

100 x 70cm / MAR intaglio, Fabriano paper 220g, A/P /2018

% 2Transitions Il
FERAL - TEERIE Lyudmila Krutikova
( B Z Hr Russia)

100 x 70cm / MAf intaglio, Fabriano paper 220g, A/P / 2018
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IS8 Blue parrot
IPEEFILD - =R Natalia Sineva (K Z H7 Russia)

65.5x89cm / Ahfz Color lithographs / 1992

12 well
SREEFILE - =R 4E Natalia Sineva (£ Z H7 Russia)

53.5x 77cm / Bhi Color lithographs / 1992

N5 Salamander
SBEEFILT - == RE Natalia Sineva (£ Z H7 Russia)

66 x 91cm / &k Color lithographs / 1992

Fil1wel
SBEEFILT - =R Natalia Sineva (£ Z H7 Russia)

51x78cm / &k Color lithographs / 1990

17



29 1 New-York |
SREEFIT - LT KNI Natalia Zarovnaya ( % #r Russia)

76 x57cm / BRAEHINR, ¥4 photo etching,aquatint /2012

#1#9 2 New-York I
IBEEFIAE - LT KNI Natalia Zarovnaya ( B Z #r Russia)

76 x57cm / BRHAEHIAR, ¥4 photo etching,aquatint /2012
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449 3 New-York Il 29 4 New-York IV

HPEEFIIT - $LZ KNI Natalia Zarovnaya ( % Hr Russia) IREEFIAE - L5 K40 Natalia Zarovnaya ( % Z #r Russia)
76 x57cm / BR#EHINR, ¥4 photo etching,aquatint /2012 76 x57cm / BRAEHIAR, ¥4 photo etching,aquatint /2012
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EIEEL 1 Echolocation |
IREEFI - LT KT Natalia Zarovnaya ( B Z #r Russia)

50 x 70cm / £2Akk Serigraphy / 2020

Bl E{L 2 Echolocation II
HREEFIT - LB K48 Natalia Zarovnaya ( B Z Hf Russia)

50 x 70cm / 22Kk Serigraphy / 2020

EIEEiL 3 Echolocation Il ElIEE{i 4 Echolocation IV
IREEFILT - L2 k40T Natalia Zarovnaya ( B ZHf Russia) REEFIGD - 3.8 X407 Natalia Zarovnaya ( B H7 Russia)
50 x 70cm / 22(kfz Serigraphy /2020 50 x 70cm / 22(Mkfz Serigraphy /2020
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£5¥9 - (0% 2 Architecture - Moods Il
BL/RIN - 3BHI7EE LN Olga Fradkina ( R # Russia)

71.5x82cm / #MRR chine-colle /2012

4185 FHEE 1 Fantasies and doubts |
BLRIN - FBHIEEY Olga Fradkina (% & Russia)

59x8lcm /$@kR, ¥4 etching, aquatint /2016

45185 &t 2 Fantasies and doubts 11
BLIRHN - BBHIEELN Olga Fradkina ( 2 Hi Russia)

58x79cm / $@kR, ¥4 etching, aquatint /2015
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£5#9 - (08 1 Architecture - Moods |
BLURIN - 3B HIfEEYN Olga Fradkina ( tZHi Russia)

71.5x82cm / #tMEAR chine-colle /2012




A1 Nudel
BR%E - LB K Sergey Zarovny ( Z Hf Russia)

75.5x 57cm / fiki etching, aquatint / 1980

*E% 1 Association |
Bi/RE - FLE KB Sergey Zarovny (BZHi Russia)

72 x 53cm / $8hf etching, aquatint / 1979

#8242 Nudell
W/RE - LB KJE Sergey Zarovny (T Hf Russia)

75.5x 57cm / §kfk etching, aquatint / 1980

XE% 2 Association Il
Bi/RE= - 3ILB KB Sergey Zarovny ( B H Russia)

72 x 53cm / $ki etching, aquatint / 1979
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7E¥4H/0 1 Sea Suite | JEELAM 2 Sea Suite Il

RFAE - #BHIZEXK Vasily Vlasov ( R ZH Russia) RFEE - #BhZRk Vasily Vlasov ( B Z #7 Russia)
75 x55cm / A&hR lithographs / 1989 75 x55cm / &hR lithographs / 1989

7E7¥4HMA 3 Sea Suite Il 7§7¥4Heh 4 Sea Suite IV

RAE - #BHZEXK Vasily Vlasov ( B Z #r Russia) RPAE - #HZk Vasily Vlasov ( i Z H7 Russia)
75 x55cm / A&hR lithographs / 1989 75 x55cm / &hR lithographs / 1989
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PE B EYIE

China Printmaking Museum



