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Ocmoro  MmefymapomHo  rpaduuko
TpueHasme BO buroma, ro obenexysa
CBOETO JIBA€CETTOAIMIIHO OIICTOjyBambe,
IIepYOJL KOj efleH BUJ Ha 3a0KPYXKEHOCT
Ha KOJIEKTMBHMOT YMETHUYKN W3pas,
odopmeH op 6e30pojHUTE EKTUITUKA
Ha IIOCTOjaHOTO M3HAOrame, MCIIOBECT,
YYBCTBEHOCT, KOITHEX fla Ce HafIMMHe
0aHa/THOTO M KOHEYHO Jja Ceé NOCTUTHe
BUCTMHCKaTa [1aboKa KOMYHUKAIuja
BO XapMOHHja CO ce.

HoceranrHoTo npucycTso of oxkony 5.000
aBTOPM Of L€l CBET, CO YILITE IIOTONIeM
O6poj Ha gema, HOeHeC aHTONOTVMCKMA
pasrieaHo, IMpPEeNCHUTAHO, ITOBTOPHO
OXXVBEaHO, M3I/efla KAaKO CBOEBUHA
pPEeMMHUCHIEHI[ja  Ha  YOBEKOBaTa
cu3ndOBCKa ONCECUBHOCT Ia ce bujie BO
OHa IITO C¢ yUITe Taka aMOMIIO3HO TO
HapeKyBaMe LIMBWIN3aLja.

Hus wusmmHatBe [BaeceT TOAMHI,
YIIOPHO n co METPOHOMCKa
IOBTOPIMBOCT,  bOemle  IOCTaBeHa
Bepbara maMm Mucnara pgeka 30upor
Ha JIMKOBHOCTA, IPUCYCTBOTO Ha
KyJITypaTra , TBOPEUITBOTO, MOXe [a
ro IPOMEHM, fa Tro 061aropoau, aa ro
OCMIICTIV ITOCTOEHETO Ha YOBEKOT.
Cuor poceramieH TPy[ Ha aBTOPHUTE,
lla TO JOKa)XaT WIM Ja TO HOCTUTHAT
HETOCTIDKHOTO, 3a0efieXaH OBJe HU3
OHEBHULNTE - KaTaJI03UTe, CE IOBEKe €
3aTpPYIaH cOTyCTa HeIpoOojHa ITpalHa

Ha  3a00paBOT,  PaMHOAYIIHOCTA,
HUIITOXXHOCTA.

OcmoTo TpueHame mako ce oOuUAyBa
CO TPUCYCTBOTO Ha OecrpeKopHaTa U
pPasHOBM[HA eCTETMKA U CO HajHOBUTE
ITaCOBY Ha HaJIeKTa UJIY eroTo, KOj3Hae,
oa cosmajze winm o6e3beny HEKaKBO
amby 3a HEroBOTO IIOCTOEHE U 3a
IOCTOEHETO Ha YMETHOCTa BOOIIIITO,
lieHeC, Ce YUHU, 10 MHOTY CUJIHH,
UBPCTH U YOEMIMBO TOYHU OfPEeTHUIIN
Off CEKaKOB BUJ - HE CaMO IIITO He yCIleBa
4eKOp IMOHATaMy BO PaCTPrHYBAmbETO Ha
CeBKyIIHAaTa TyCTMHA Ha MAaITIOBUTOTO
VICYe3HYBamwe, TYKY, IapajlOKCaHO,
oOMAYBajKM ce Ia JoKaXke JieKa BO CEKOj
o0z BO KOj MMa ¥ HajMaja COOp>KMHA
Ha KYITYpeH KOHTEKCT, CTPMOITIABO
ce BVDKU KOH Op3noT u fepUHUTUBEH
3a00paB U HETTOTPEOHOCT.

Ilocne  pBaeceT TroAuHM, UMAajKU
™ IpefBI] CEeBKYITHUTE
He3aMHTEePECUPAHOCTI Off CUTE MOXKHMU
ypbaHu Iej3aky Ha YOBEKOBaTa CyeTa
M CEeKOTalll BeJIMYecTBeHa aMOuIiuja mo
CTaBa, MOK M aTYHOCTKOH MaTepujaTHUTe
maHarypu, —ce IpallyBaMe Janu Wu
KOMYy BOOIIITO JeHec My Tpebaar
OBMe aHaXpoHM MaHudecTanum, u 3a
mro? Tonky majsedyHyM UM peTporpajHu
HACIIpOTM C€ MOOpP3MOT M C/IaBeH
aTTaHUCKM IIpOrpec .

Bnanmo fopeckn



The Eighth International Graphic Trien-
nial in Bitola, marks its twenty years of
existence, period in which some kind of
completion of collective artistic expression,
formed by countless ecliptic of constant
finding, confession, sensuality, desire to
transcend the banal, and finally to reach
the real deep communication in harmony

with everything.

The presence of about 5,000 authors from
around the world up to now, with a much
higher number of works, today examined
in an anthological way, re-examined,
revived again, looks like a kind of reminis-
cence of the Sisyphean human obsession
to be in what we still so ambitiously call
civilization.

Throughout the past twenty years, consist-
ently and with metronomic repeatability
was set the belief or the thought that the
sum of the painting art, the presence of the
culture, the creativity, can change, can en-
noble, can devise the human existence.

All the previous efforts of the authors to
prove or to reach the unattainable, noticed
here through diaries - catalogues, is more
and more inundated with thick impenetra-
ble dust of oblivion, indifference, nothing-
ness.

The Eighth Triennial although attempts

by the presence of impeccable and diverse
aesthetics and the latest voice of hope or
ego, who knows, to create or to provide
some excuse for its existence and the exist-
ence of art in general, today, it seems, in
very strong, solid and convincing accurate
determinations of any kind - not only does
it fail to step forward in disrupting of the
overall density of the misty disappearance,
but, paradoxically, by trying to prove that
in any attempt having the smallest content
of the cultural context, precipitously moves
to the rapid and definitive oblivion and
needless.

After twenty years, taking into account the
overall indifference of all possible urban
landscapes of human vanity and always
glorious ambition for fame, power and
greed to material fairs, today we won-

der whether and who really needs these
anachronous events, and for what? So far
and retrograde versus the faster and faster,
and celebrity Atlantean progress.

Vlado Goreski
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EQUAL PRIZE

LAssociazione Nazionale Incisori Contemporanei
Presidente Antonio Luciano Rossetto
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Italian Pavilion

Debora Antonello, Eva Aulmann, Carlo Barbero, Tiziano Bellomi, Roger Benetti, Maria Pina Bentivenga, Gabriele Berretta,
Marina Bindella, Sandro Bracchitta, Silvia Braida, Paolo Ciampini, Tina Ciravegna, Lara Monica Costa, Graziella Da Gioz,
Alessandro De Bei, Valentino De Nardo, Dario Delpin, Giovanni Dettori, Gino Di Pieri, Fernando Di Stefano, Elisabetta
Diamanti, Fernando Eandi, Gianni Favaro, Patrizia Flaccomio, Giancarla Frare, Vincenzo Gatti, Francesco Geronazzo, Paola
Ginepri, Bruno Gorlato, Mario Guadagnino, Arianna Loscialpo, Stefano Luciano, Cesco Magnolato, Vittorio Manno, Sil-
vana Martignoni, Elettra Metallino, Raffacle Minotto, Giacomo Miracola, Bruno Missieri, Bonizza Modolo, Elena Monaco,
Ivo Mosele, Paola Nasso, Guido Navaretti, Luciana Nespeca, Claudio Olivotto, Maria Antonietta Onida, Francesco Parisi,
Maristella Pau, Olivia Pegoraro, Angelo Rizzelli, Sergio Saccomandi, Gianfranco Schialvino, Francesco Sciaccaluga, Carla
Semprebon, Elena Sevi, Augusta Tassisto, Antonino Triolo, Gianni Verna, Elisabetta Viarengo Miniotti, Giuseppe Vigolo,
Marina Ziggiotti

EQUAL PRIZE

Deniza Yaneva, Bulgaria
Metamorfoza ILlytography, 2015

8ITGB



EQUAL PRIZE SPECIAL PRIZE OF THE JURY

Atanasov Todorce, Slovenia Milka Vujovic, Serbia

Figure,etching,aquatint No¢nik,aquatint
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Alicia Candiani
Fatamorgana,digital print
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ARGENTINA

Paladino Lidia
De la serie Otros Mundos Inaprehensible,aquatinta
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Andrew Weatherill
Sea dragon,dryzpoint
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AUSTRALIA

Belinda Fox
Let up,mix medi
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David Frazer
Look,etching

VITVELSOV
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AUSTRALIA

VITVALSAV

Dean Bowen

Rain at Sea,etching, aquatint, drypoint

Elmar Peintner

Roots,etching
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Near Smoko wood, etching Elfi Schuselka
No title, mix media
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ErnstFuchs

Satanas Heaven,mixed media

Erich Steigner

Vernetzt ,woodcut
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Wojciech Krzywoblocki
The diagram,linogravure
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Wolfgang Buchtam
Paradise,etching



BANGLADESH

Alia Bilgrami
Diptih,etching
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Arif Al Karim Bhuiyan
Pain, mixed technikue
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BELGIUM
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Christine Raveaux
Lanneau,mezzotint

Chris Van der Veken

Carpe ILetching
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BELGIUM

Claude Sinte
Tumulus,engraving
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Hugo Besard
Triptih,aquatint

IWNIOTAd
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Jean Pierre Husquinet

No title,silcscreen

Moris Pasternak

Persones,mezzotint
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Jjakovenko Jjurij
Faces,mezzotint
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Nicola Traversa
No title,etching
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Halil Tikvesa
Elementi,mix media

Irfan Handuki¢
No title,etching

VNIAODAZIdH ANV VINSOd
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BOSNIA AND HERZEGOVINA

Taida Jasarevic
Star,aquatinta

8 117G B
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Gamngqoa Kukama - Khoisan
No title,linogravure

VYNVMSLO4



1SN

\S]

BOTSWANA

8 ITG B

Xhose Noxo(Cgoise)

No title,linogravura
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Luiz Monforte
No title,ofset

TIZvdd
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Nauer Spindola
No title,linogravure




BULGARIA

Deniza Yaneva
Metamorfoza I,lytography

8 I1TGB

Dimo Kolibarov
No title,mix media

VIavOo1ingd
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BULGARIA

vIavoing

Jordanov Julian

Antonov Ventseslav
Kompozicija,drypoint

litography
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Cycle-Forgotten-Dreams-Temple
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BULGARIA
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Robert Baramov
Insect,C3

Stoimen Stoilov
Ricar,etching
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BULGARIA

Temenuga Hristova
Frontiers No frontiers,drypoint,colgraphy

Vasil Angelov
Black trace,litography

VIavOo1ingd
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BULGARIA

Zahari Kamenov
No title,mix media
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Alison Willms
Cristening,mix media

VAVNVD
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CANADA

Cid Davida
Sissy,mixed media

8 ITG B

Derek Michael Besant
RCA,digital print

VAVNVD



Ul

8

CANADA

Florin Hategan
Limita Aicisi acum,drypint
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Monica Lacey
Windfeal,mix media

VAVNVD
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VAVNVDO

Ante Kuduz

Landscape

etching

>

Whilspering in an open field

Paul Miller

engraving

>



CROATIA

Edo Murtic
No title,silcscren

8 117G B

Josip Butkovic
Kat,drypoint

VILVOYD



CZECH

Ales Lamr
No title,lithography

8 117G B
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Igor Piacka
No title,drypoint

HO4dZD



Jir Neuwirt
Kjerben kytice,serigrafie

8 I1TGB
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Jjiri Anderle
Portrait eines Mddchens nach Veneziano,etching
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Ondrej Michalek
New Houses VIl etching
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Tomik Frantisek
Terc,mix media

HO4dZD
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EGYPT

Eman Ezzat Elshazi
No title,woodcut

8 I1TGB

Marcelle Hanselaar
United gingdom,aquatinta

ANVTIONH
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Tomas Rygl
No title,etching

Sandy Sykes
Ambush,etching

ANVTIONH



ESTONIA

Benjamin Vasserman
Apstract informal,digital print

8 117G B

(9)

Lhie Gendler
No title,mix media

SANIdAI'TIHd



FINLAND

\

Antti Ratalahti
No title,mezzotint
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Esa Riippa
Tyven,mezzotint,aquatint
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Hannu Pentti
No title,etching
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Isomma Eeva - Lisal
Waterfalls,mix media

ANV'INIA



FINLAND

Janne Laine
Moment Before,polymergravure and aquatint
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Juha Tammenpéa
Odysseia,mix media

ANV'INIA
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FINLAND

ANV'INIA

Leena Golnik
Toast to future,etching

Kanerva, Raimo
Oppitunti,serigrafia



FINLAND
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Marjatta Nuoreva
Landscape,drypoint

Katri Ikavalko
Circle of Dreams,mix media

ANV'INIA



86

FINLAND

Olin Antero
Castel,etching

8 I1TGB
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Taina Kokkonen
Yellow,sand,woodcut

ANV'INIA
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FRANCE

Dominique Juchault

Manleym toujur plous,colgraphy

Andre Bongibault

Rumeur Silencieuse,mezzotint
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Elisabeth Keh
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No tit

Gérard Trignac

etching
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Lost City



FRANCE

Jean Marc Brinet
Océans et constellation détoiles,mix media

8 I1TGB

Judith Rothchild

Quelques douzaines,mezzotint

HONVIA



FRANCE

Marcelle Benhamou
Girls,mix media

8 ITG B

Moreh Mordecai
Le jardin,etching

HONVIA
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Philippe Mohlitz
Les-Compteur s deto,etching
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Poignon Nikolas

No title,linography
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Heintschel Hermann
No title,silcscreen
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Henriette Leinfellner
Trayectos,mix media

ANVINETDO



GERMANY

8 117G B

Jochen Koehn
No,title,etching

Peter. Allikk
Conception in future,linoryt

ANVINETDO
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Amaryllis Siniossoglou

Rapipago,etching,aquatint

Tobias Crone

No title,etching
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GEORGIA

Ruslan Zurabovic

Agriba,aquatint

HONHTED

Opy Zounimi

Blue space,silcscren



HUNGARY

Gabos Jozsef
Kavicsfej bordo,mix media
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lilona Decsi
St George and the dragon,etching

XIVONNH|
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Pato Karoly
Bozot,drypoint
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Faugqia Tahseenbranches
No title,etching

VIANI



INDIA

Lovesh Sharma
Night play, woodcut

8 I1TGB

Suhas Roy
Portret,litography
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Mehrdad Khataei
Human figure,drypont

Rakesh Bani

No title,litography
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IRELAND

Anja Mahler
Undercrover of darcnes,etching

8 I1TGB
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ANVTHAI

Janet Preston
No title,photogravura
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John Graham
Garden print,etching

8 117G B

Layton Aoife
Intruz,mezzotinta

ANVTHAI
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Passersby,etching and aquatint

Leo Ray

Ciampini Paolo

The little Buddha,Niccolo,etching
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Bertani Luisa
After the ran,aquatinte,etching
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Elena Frontero
Il secchio,aquatinata
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ATVLI

Luigi Spacal
No title,woocut

drypoint

Giulia Favaro
bl

Figure
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Tomasi Fulvio
Feel down,etching
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Chiaki Saito
Existence - Layers,woodcat

NVdVI(
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Fukuda Masahiro
Prague, silkscren

Hiratsuka Yweb
Miror,woodcut



JAPAN

Tkishiama Junri
Little crismas,litography

8 117G B

Katsunori Hamanishi
Unification variation,etching

NVdVI(
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Keiko Watanabe
September,mix media

Kazuyoshi Urata
Cleopatra,digital print



Kitakaka Fukushima
No title,aquatint

Kinoshita Taika
Imagine,mix media
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Koichi Ogawa
Ruda,silscren

Yoshio Imamura
Echoing wall,etching
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Masataka Kuroyanagi
The Air,mezzotint

8 I1TGB

Michiko Suzuk
Cirkulation,mix media

NVdVI(
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Michiko Suzuki

A Feler,drypoint

Mio Asahi

An ilusion,aquatint
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Naoki Tajima
Rowing,etching,aquatint

Mitsuru Nagashima
Metarmophosis,etching



Sadako Sakurai
Reminiscence,phfotortching

8 ITG B

Susumu Endo
Space,ofset,litography
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Tamiyuki Sakuta’s
Whole family,intalglio

Takahiko Hayashi
Fish,litography



JAPAN
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Tomita Humio
No title,serigraphie

Tomoya Uchida
Process,etching,aquatinta
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Toshio Tsuchishima
Relic,aquatinta

Yoschizumi Toshio
KU.U,drypoint
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Yoshisuke Funasaka
No title,woodcut and serigraph

Yukie Nakano
Flowering,litography



CHINA

Chen Xuhai
Golden Autumn,woodcut

8 I1TGB

Wu Shi

The Last Girder,woodcut

VNIHD



CHINA

8 I1TGB

Xu-Bing
Landscript,mix media

Kumanam Baik
Recollection,silkscren



‘ 8 1TGB

Ismet Jonuzi

Kim Seung Yeon Evidence,digital print

Landscape,mezzotint



KOSOVO

Valdeta Veliu
Composition,digital print

8 117G B
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Taibé Chait
Kelias,etching
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Kestutis Vasiliunas
Taxi urbino,woodcut

Nijolé Saltenyté
Ship of fruit,etching



Tatjana Kazimiereniene
No title,mix media

8 I1TGB

Vladimir Leleiva
Sleep,mix media

VINVAHLIT| &
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Marc Frising
The eternity of a child’s dream is a fleeting moment,
mezzotint,aquatint

8 I1TGB

Victor Hernadez
Puercorps,linocut

ODIXdN



Francisko Daniel Quintanar Martinez
No title,mix media

8 ITG B

Marisa Boullosa
Sukienka boli hurt dress,digital print

ODIXdN
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Lie Yau-Fatt
No title,mezzotinta

Keshav Malla
Autumn,silkscreen



Bert Brouwer
Forest,linocut

8 I1TGB

Johannes Christopher
Gerard extra,mix media
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NETHERLANDS

René van Kempen
Air vent,transverprint

8 I1TGB

Herman Isaksen
Fish,mix media

AVMION
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Jan Sevensen
Reisen,linogravure
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Rolf Aamot
Blue lights,digital print
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Jan Pamula
No title,digital print Agatg G?rtchgn
No title,intaglio

ANVIOd
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POLAND

Andrzej Labuz
Kochane,etching
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Andrzej Olczyk
No title,etching

ANVIOd
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POLAND

e Ao . g X ;
w - - = E = o A d -
. ; ] byl
— B L - b -
- 3 ! 4 f e ..
E, ! - AT "
. =, i A - . ..
g v e S
= ’ A

P_. _._.‘ ¥ ;.
-
T. F. - u..u.-..iq.ﬂr.w

dNVIO0d

o g >
%?.F i iseine s A

I.I.I.I i

Antoni Kowalski

Amen

v e P

,.:l::.ns ......._.r-_.i.n.....h..... ey i SN

gy

v._-nu

.F.'

_._E_r.-l.l..l..

R

V,digital print

.II_....I._....#H.U..- s

Anna Kola

No title,mix media
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Bogdan Miga

NGC 7293 linoryt



Celina Kirchner
No title,linoryt

8 I1TGB

Christiaan Diedericks
Fenebrosus,mix media
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POLA

Dariusz Syrkowski
Kosz,linocat

8 I1TGB

Ewelina Czajka
Przestrzengrid,intaglio
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POLAND

Henryk Krolikowski
No title,linocut

Jan Szmatloch
Zwrotnica,aquatinta

ANVIOd
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Jerzy Gorbas

Portrait,linocut

8 1TGB

Jjanusz Jjedrzejczyk
Scena,mix media



POLAND

Joanna Janowska - Augustyn
No title,mix media

8 I1TGB

Kaczmarek Stefan,Diana
No title,mix media

ANVIOd



POLAND

Kaczmarek Winiarski
Perpetuum mobile,mezzotint

8 I1TGB

Katarzyna Lukasik
Nieobecni,mix media

ANVIOd



POLAND

Katarzyna Winczek
Szkic sytuacyjny,mix media

8 I1TGB

Krzysztof Wieczorek
Boat,etching

ANVIOd
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Magdalena Szplit
No title,linocut

8 I1TGB

ANVIOd
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Marcin Pazera
Machiner,mix media



POLAND

Mariusz Gorzelak
No title,aquatint

8 I1TGB

Marta Bozyk
Lofoty,linoryt

ANVIOd
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Adam Czech
Ad-dyton,algraphy

8 ITG B
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Magdalena Hanysz- Stefanska
No title,mix media

ANVIOd



POLAND

Marta Lech
No title,Jinocut

8 I1TGB

Monika Wanyura
Kurosad blizny,digital print

ANVIOd



Natalia Pawlus
Togetherlinocut

8 I1TGB

Pawel Delecta
Darc nebula,digital print

ANVIOd



POLAND

Przemyslaw Tyszkiewicz
No title,etching,intaglio

8 I1TGB

Piotr Zigmunt
No title,mix media

ANVIOd



POLAND

Stanistaw Baldyga
Przestrzenie Meteory space Meteors,linoryt

8 I1TGB

Teresa Maria Susarek
Mountain,etching

ANVIOd



POLAND

Slawomir Grabowy
No title,lynorit

8 117G B

Weronika Siupka
Rawa,aquatinta

ANVIOd



POLAND

Wieslaw Haladaj
Portret,linograwure

8 I1TGB

Wojciech Tylbor
Kubrakiewiczobrazy,mix medi

ANVIOd



Zbigniew Purczynski
Iiluzija,linocat

8 I1TGB

Tomasz Kukawski
No Title,mix media

ANVIOd



PUERTO RICO

Fernardo Santiago
Camacho la verdad se esconde detras del aliento,etching

8 I1TGB

Martin Garcia Rivera
Laberinto Identidad Perdida,woodcut
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Moraru Ortansa
Extra,etching

8 117G B
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Suzana Fantanariu
Circlem,mix media

VINVINOY



Eduard Penkov
Gracefulness,etching

8 117G B

Vladimir Zuev
Ship of fook,etching

VISSNA
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SOUTH AFRICA

Diane Victor
Muzle,etching

8 I1TGB
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Judy Woodborne
The Funambulists and the Ioculatores,etchin

VYORdV HLNOS



SCOTLA

Beth Fisher
Burial litography

[\)
9

Tansy Lee Moir
Crichton torso beech,drypont

ANVILOOS
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SLOVAKIA

HIOdVONIS

Marisa Keler

Grass,intaglio

Jan Hisek

No title,mix media



SLOVAKIA | &

Katarina Varvarova
Portret,mix media

8 I1TGB

Ondreicka, Karol
The Garden of the Passions,litography

VIIVAOTS



SLOVAKIA

Peter Augustovic
V zrkadie,linoryt

8 I1TGB

Robert Jancovic
No title,mix media

VDIVAOTS
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8 11GB

«» |SLOVENIA

VIIVAOTS

Andrej Jemec
No title,etching

Vladimir Gazovic

Wheel,litography
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Atanasov Todorce
Figure,etching,aquatinta
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Atanasov Todorce
Ikoni na bezvremenost,drypoint
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Alenka Sottler
No title,drypoint



ENIA

"\ “?‘

\
\

"-\
UV

Q
L,

L(

Bogdan Borcic
BI-HM,aquatint,rezervaz

8 I1TGB

Crtomir Frelih
Rainwalkersr,mix media



SLOVENIA

Lojze Logar
No title,silcscren
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8 I1TGB
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Miha Strukelj
Lendscape,silcscren

VINTAOTS
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SLOVENIA

Rudi Skocir
Panem-nostrum-quotidianum,mix media

Sstancic Zora
Abstrakcija,silcscren

VINTAOTS

o



SLOVENIA

Vesna Cadez
No title,etching,drypoint

Zvest Apolonio
No title,silcscren

VINTAOTS
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Rodic Svetlana Jakimovska
History curtains,mix media Caroline Garcia
Grass,linograwure

NIVdS
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SPAIN

Francisco Dominguez Penis
No title,aquatinta

8 117G B

|

Javier Roz
Natura renovatur,mix media



SPAIN

Agnela Brignone Duckert
La mort du minotaure,etching

LA MORT DU MEINCTALRE

8 I1TGB

Véronique Trimming
No title,mix media

NIVdS



Andrijana Danilovic
Insekt,linocut

8 ITGB

| 253

Anka Buric
Trijumfalna- kapija,drypoint

VIgdds



Daniela Fulgosi
Razgovor,etching

Ilija Kostov
Kraljevski par,mix media

VIgdds
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8 I1TGB

Ljiljana Stojanovic
TRG,etching

Milka Vujovié

Odgovorlitografija,linorez
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SERBIA

8 I1TGB

Miroslav Arsic
The great downhill,aquatint

Miroslav Savkov
Autodidakt,etching
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SERBIA

Snezana Kezele
Pangee travelling discovery arrival,mix media

8 I1TGB

Zoran Todovic
No title,drypoint



SERBIA

—

Liljana Stojanovic
No title,etching

8 I1TGB

Ahmed Modhir
No title,mix media

NAIdIMS



SWEDEN

Jukka Vinttinen
Ladder,mezzotint

8 I1TGB

Kihlman, Mikael
Vey wet street,drypoint

NAIdIMS



SWEDEN

Lage Lofdahl
No title,colgraphy

Magnus Hedman
Forest,mix media

NAIdIMS



SWEDEN

Per Svennson
Ideal,aquatint

8 I1TGB

Jakkee Kongkaew
No title,woodcut
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Chaivut-Ruamrudeekkol
Beauty Happiness,screenprint

8 I1TGB
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Kriangkrai Kongkhanun
Touching of An Ignorance,woodcut
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Verapong Sritrakulkitjakarn
No title,woodcut

8 I1TGB
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Hasan Kiran
Uratu,linocut

XPDENL



UKRAINE

8 1TGB ‘
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Oleg Denisenko
No title,etching
Podolchak Igor

No title,aquatint

ANIVIIN



USA

Andrew Ross
Csx Adams,digital print

Robert Walden
No title,digital print
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USA

vsn

Barbara Pihos

Dey,etching

Strangers,mezzotinta

Art Weger
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Donald Furst

etching

Lazurus,

Carol Wax

mezzotinta

>

Sewing machine
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Endi Poskovic
If thi Be Not Iin Orange and Cream Gray;linocut

| 283

Greg Dunn
Hippocampus,mix media

vsSn




Hackenmiller Liminal
Sprial litography

8 I1TGB
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Michael Goro

Reflections,radierung,etching

vsSn



Peter Milton
Water music,etching

8 I1TGB
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Stephen McMillan
Decayed shacks,aquatint

vsSn
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USA

8 I1TGB

Henriette Leinfellner
Trayectos,mix media

Suzanne Michaele
Chouteau Chouteau Black Water Horizon,woodcut
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Richard Vaux
Light Concerto II,mix media



ITALIAN PAVILION | &

LAssociazione Nazionale Incisori Contemporanei
Presidente Antonio Luciano Rossetto
cisorl

."'||_]. 19in03
Www.1nc1sor1contemporanei.it
Italian Pavilion

Alessandro De Bei
San NicolX dei Mendicoli,aquatinta
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ITALIAN PAVILION

Arianna Loscialpo
Il ragazzo portoghese,drypoint

Angelo Rizzelli
Segni dell'animo,aquatinta
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Antonino Triolo Ll b
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Souvenn‘,aquatlnta T el '-'l»q—;. 4 §Y T -

Augusta Tassisto
La mia Valle,woodcut
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Bruno Missieri
Grande movimento,aquatinta

Bonizza Modolo
Spazio violato,aquatinta

Carla Semprebon
Entropia XVII,woodcut

Bruno Gorlato
Festa per un figliol prodigo,aquatinta
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ITALIAN PAVILION

Claudio Olivotto
La corsetta,aquatinta

Carlo Barbero
Silenzio a Novalesa,drypoint

Dario Delpin
ZKi ribaltat,aquatinta

Cesco Magnolato
Esodo,aquatinta
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ITALIAN PAVILION

Elena Sevi
Raggrumando pensieri,drypoint

Debora Antonello
Era solo vento,drypoint

-
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Elettra MetallinX
Murales,linocut

Elena Monaco
La schiavit dallombra,aquatinta
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Eva Aulmann
11 Torsolo,aquatinta

Elisabetta Diamanti
Strade,drypoint

Fernando Di Stefano
Adagio,aquatinta

Elisabetta Viarengo Miniotti
Autunno,aquatinta
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Francesco Parisi
Shulamis,woodcut

Fernando Eandi
Figura d’'inverno,aquatinta

Francesco Sciaccaluga
Il sogno di Pigmaglione,drypoint

Francesco Geronazzo
Rest,drypoint




Gianfranco Schialvino
Vigna incolta,woodcut

La sete,drypoint
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Gabriele Berretta
Prime luci,drypoint
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Gino Di Pieri
Landscape-via maestra,aquatinta

Gianni Favaro
Profumo,aquatinta

Giovanni Dettori
Ad Alcesti,woodcut

Gianni Verna
Sperone della Brenva,woodcut
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ITALIAN PAVILION

Guido Navaretti
Une autre bulle de leon,woodcut

Giuseppe Vigolo
Studio,drypoint

Ivo Mosele
Ritratti con natura morta,mezzotint

Graziella Da Gioz
Nel Bosco,aquatinta
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Maria Antonietta Onida
Prati e sponde,aquatinta

Lara Monica Costa
The Judge,aquatinta

Maria Pina Bentivenga
Due mondi,aquatinta

Luciana Nespeca
Osteria Nuova ore,aquatinta
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Mario Guadagnino
Mondo roverso,aquatinta

Marina Bindella
Fiori allocchiello,aquatinta

Maristella Pau
La Fruttiera,soft-ground

Marina Ziggiotti
Radici profonde,aquatinta
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Paola Nasso
Residenza anziani,aquatinta

Olivia Pegoraro
Gli orrori della guerra,aquatinta

Paolo Ciampini
Life in the mirror (Deborah ),aquatinta

Paola Ginepri
Pini sul mare,aquatinta
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Roger Benetti
Il giardino delle vergini suicide,drypoint

Patrizia Flaccomio
Anio Vetus,aquatinta

Sandro Bracchitta
Sedia Rossa,drypoint,acido diretto

Raffaele Minotto
Bagnanti,aquatinta
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ITALIAN PAVILION

Silvia Braida
Essenza,collografia

Sergio Saccomandi
A Samuel Beckett,aquatinta

Stefano Luciano
Laspettativa che volevi,aquatinta

Silvana Martignoni
Un percorso per perdersi,mezzotint
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Valentino De Nardo
Stele dauna,mix media

Tina Ciravegna
Paesaggio Toscano,aquatinta

Vincenzo Gatti
Demolizione,aquatinta

Tiziano Bellomi
Fingerprint,woodcut
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Vittorio Manno
Resto di cava velato,drypoint
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ANTOLOGY OF MACEDONIAN GRAPHICS

Hadziboskov Petar
Kompozicija,litography

Aleksandar Prilepcanski
Zivot sega,litography
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SOIHAVED NVINOJIDVIN 40 ADOTOLNV
ANTOLOGY OF MACEDONIAN GRAPHICS

Anka Danilovska Atanas Botev
Trpeza,drypoint Sinergija,aquatint
Apcevski Stojan Bikov Branko

Triptih,silkscreen Nemirna sovest,colography



8 I1TGB | 326

Bikov Dragan
April,mix media

Boge dimovski
No title,silkscrean

ANTOLOGY OF MACEDONIAN GRAPHICS 3

SOIHAVED NVINOJIOVIN 40 ADOTOL

Biljana Bilbilovska
Dekompozicija,silkscreen

Boris Semov
Portret,digital print
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SOIHAVED NVINOJIDVIN 40 ADOTOLNV
ANTOLOGY OF MACEDONIAN GRAPHICS

Borislav Talevski Capovska Violeta
Idila,linocut Zvuk,litography
Burhan Mehmeti Culakovski Georgi Dzoto
Tradicija,aquatint Dekor,aquatinta
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Dimitar Kocevski Mico
Feniks,ofset

SOIHAVED NVINOJIDVIN 40 ADOTOLNV

Dragan Najdenovski
Predel,silkscreen

ANTOLOGY OF MACEDONIAN GRAPHICS

Eftimov Nikola
Grobot na isceznatiot vitez,silkscreen

Dimkovski Martin Babaginin
Lud ritam i jas bi poludel isto,aquatinta




8 1TGB

V)
¥
[\
W
O8]
(O8]

o
o

Gorgi Desanovski
Utrinski vozdiski,linocut

Fehim Huskovic
Cuvar na semeto,etching

SOIHAVED NVINOJIDVIN 40 ADOTOLNV
ANTOLOGY OF MACEDONIAN GRAPHICS

Georgi Ravenski
Taga,mix media

Gegovski Kiril
Zlatovrv,etching
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Goran Ristovski
Stop,mix media

Goce Gligurovski
Srce,mix media

SOIHAVYD NVINOQHOVIN 40 ADOTOLNY | &
ANTOLOGY OF MACEDONIAN GRAPHICS

Ilber Zulfikari

Imaginary Landscape,aquatint

Goce Trajkovski
Mislitel,mix media




8 1TGB

Igor Trajkovski
Foja-Edinka,digital print

Ilija Kocovski
Predel,silkscreen
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SOIHAVED NVINOJIDVIN 40 ADOTOLNV

ANTOLOGY OF MACEDONIAN GRAPHICS

Ilija Talev
Sina metamorfaza,digital print

Irena Pejovik
Trapez,silkscreen



8 I1TGB |

Jakimovski Zoran
Forma,mezzotint

Ivana Nastevski
Rituals,aquatint,etching

SOIHdVYD NVINOTHOVIN 40 ADOTOLNYV | &
ANTOLOGY OF MACEDONIAN GRAPHICS

Ivo Pecov
Presence,mezzotint

Jani Puntos
Poliptih,mix media
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8 I1TGB ‘ 340 341 ‘

Krmov Tomislav
Sudirlitography

Jovica Mihajlovik
Ljubov,silkscreen

SOIHAVED NVINOJIDVIN 40 ADOTOLNV
ANTOLOGY OF MACEDONIAN GRAPHICS

Konstadin Tancev
No title,silkscreen

Krunoslav Stojanovski
Kompozicija ladno,digital print




8 I1GB | 342

Ladislav Cvetkovski
Dalecinski upravuvac,digital print

Ljupco Bojarov
020203,woodcut

SOIHAVED NVINOJIOVIN 40 ADOTOL
ANTOLOGY OF MACEDONIAN GRAPHICS | &

Ljubica Meshkova
Solak Nevreme,digital print

Maja Kozul Stojanov
Homo Bonus,digital print
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Malidanov Dimitar
Rasprasuvanje,drypoint

Marija Svetieva
Kompozicija,mix media

SOIHAVED NVINOJIDVIN 40 ADOTOLNV
ANTOLOGY OF MACEDONIAN GRAPHICS

Martinoski Krste
Pejzaz,mezzotinta

Manevski Stefan
Skulpturalni formi,etching
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Nikolov Dimce
Predel,aquatinta,etching

SOIHAVED NVINOJIDVIN 40 ADOTOLNV

Metodija Ivanovski
Druzenje,silkscreen

ANTOLOGY OF MACEDONIAN GRAPHICS

Miljanov Done
Strasilo,silkscreen

Nove Frangovski
Toa e videno,silcscreen
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Oliver Musovik
Stolica,mix media

Pantev Evgenij
No title,litography

SOIHAVED NVINOJIDVIN 40 ADOTOLNV
ANTOLOGY OF MACEDONIAN GRAPHICS

Pece Cacorovski Ivanco Dafovski
Osamenost,silkscreen

Pande Petrevski
Vibration,silcscrean
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Raunik Maja
No title,aquatint

Pece Todorovski
Od ciklusot Dalecni Pogledi,dripoint

SOIHAVED NVINOJIDVIN 40 ADOTOLNV
ANTOLOGY OF MACEDONIAN GRAPHICS

Riste Krmov
Kompozicija,litography

Percinikov Dusan
Test,silkscreen
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Robert Mihajlovski
Olimpia,woodcut

Safet Spahim
Kompozicija so jabolka,digital print

SOIHAVED NVINOJIDVIN 40 ADOTOLNV
ANTOLOGY OF MACEDONIAN GRAPHICS

Semov Simeon
Makedonsko sonce,woodcut

Rosica Lazeska
Presek,aquatint,mezzotint
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Sergej Andreevski
Portret,silkscreen

Skipe Mehmeti
Tragi,mix media

SOIHAVED NVINOJIDVIN 40 ADOTOLNV
ANTOLOGY OF MACEDONIAN GRAPHICS

Slave Kirkovski
Kompozicija,silkscreen

Simeon Siljanovski
Muzej na senkite,silkscreen
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Sveto Manev
Gnezdo,silkscreen

SOIHAVED NVINOJIDVIN 40 ADOTOLNV

Slavica Janeslieva
Mislenja i sepotenja,mix media

ANTOLOGY OF MACEDONIAN GRAPHICS | &

Stefan Malbasic
No title,drypoint

Tatijana Maneva
Pejzaz,woodcut
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Tomkica Mitrevska
Triptih,aquatinta

Tatjana Pocevska
Insekt,mix media

SOIHAVED NVINOJIDVIN 40 ADOTOLNV
ANTOLOGY OF MACEDONIAN GRAPHICS

Todor Goreski
Kompozicija 7,etching

Trajce Blazevski
Zamok,drypoint
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SOIHAVED NVINOJIDVIN 40 ADOTOLNV

Viktorija Bursic
Weater,mix media

Vesna Parlampanova
Limenka,aquatinta

ANTOLOGY OF MACEDONIAN GRAPHICS

Vesna Radisic
Predel,mix media

Vignjevic Slobodan
Ciklus,aquatinta,etching
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Violeta Caule
Inherencija,mix media

Violeta Capovska
Da zboruvam na site jazici,woodcut

SOIHAVED NVINOJIDVIN 40 ADOTOLNV
ANTOLOGY OF MACEDONIAN GRAPHICS | &

Vladimir Simonovski Vladimir Kostov
Time,woodcut o Tamu daleku,digital print
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Vlado Goreski
Leviatan,drypoint

SOIHAVED NVINOJIOVIN 40 ADOTOL
ANTOLOGY OF MACEDONIAN GRAPHICS | &

Vujisic Mirko
Senki,aquatinta

Vlaho Brangjolica
Srce,digital print

Vujisik Lidija
Predvorje,linocut
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Zoran Mise
Nosorog,etching

Vujka Radivojevik Bojarov
Ex Libris,woodcut

SOIHAVED NVINOJIDVIN 40 ADOTOLNV
ANTOLOGY OF MACEDONIAN GRAPHICS

Zaneta Radevska Spirovska
Freska,linocut




PORTRAITS

IIOPTPETU
PORTRAITS

ITOCBETEHVIIM 1 YYBAPU HA CBETCKATA I'PA®VIKA
DEDICATORS AND PROTECTORS OF THE WORLD GRAPHIC
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SLOBODAN JEVTH
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KRZISNIK

SKULICZ

PETCA

HEBLER

PAMULA

SLIVIILIOd

PORTRAITS

SLOBO/

TRIENNALE MONDIALE DE

LESTAMPE,CHAMALIERES-AUVERGNE-

A FRANCE

ButonckoTo rpaduyKo TprueHase e cernak
cBOoeBUJieH (peHOMEH 3aToa LITO BO CBOETO
ABaeCeTrOAUIIHO IOCTOEHE U HETOBOTO YyIHO,
VICKPEHO 1 Hec(paT/IMBO CaMOOP)KYBambe, ycIea
Ha HEKOj Ha4YMH J1a ce 10jaBy, [ja IO IOTBPAU
CBOETO MOCTOEHE IOCTOMHCTBEHO Y YeCHO HI3
IOTO/IEMUTE IMKOBHU LIEHTPU.

3a Toa, 3HaYaeH, CKOpPO PyH/IaMeHTa/leH
npuponec u uMma Crno6opaH JeBTHK, Koj npep ce
BJIOXKY IITa0OK YOBEUKM, ICKPEH U O/1aropofieH
aHrakmaH. Toa e 4OBEKOT KOj ILITO 3ae[HO CO
Xepman Xe6nep, Burong Cxymny, borgan
Kpuink, BennieciaB AHTOHOB, ycreeja fia ja
OTKpMjaT, 3a4yBaaT, pa3ByjaT 1 Jja ja CMecTaT
BO Hajfi/TaboKyTe IIPOCTOPY Ha TOCTOUHCTBOTO,

| SLOBODAN JEVTIC / ‘a

CeBKyIHaTa MeTau3uKa Ha rpadpuakoTo
TBOPEIITBO.

Bo nerosuot lamanuep Bo @paniyja, TOj ycresa
fia TU [IpuUBJIede, ja T cobepe, a I 3a4yBa CUTe
TeCTaMeHTA/THU TMHIY Ha YOBEKOBUOT TNKOBEH
rOBOP, OCTaBeHM KaKo Ipenn3Ha Tonorpaduja Ha
HAIINTEe PafiOCTH, CTPafiaiba, TPAyMI, BepyBatba.
HeroBoro TpueHase no 06emor, ceongarHocTa,
VICKPEHOCTA, leHeC Ha/IMKyBa Ha HOBA
Anexcangpucka 6ubnmoTeka Bo Koja ce CMeCTeHI
OpOjHITE XapTHeHN 3aIICH Ha YOBEIITBOTO Of]
HEKOJIKY BeKa.

He e ciy4ajHO 1ITO HETOBOTO TBOPEIITBO,0jaMHa
TaKa JIECHO, CJIOOOIHO 1 YO IMBO Ce IBVDKY HU3
KOCMIYKITE IIPOCTPAHCTBA.
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Toj e xako 6ecMpTeH anxeMmnyap Koj ycrepa ia
T IIpe3eMe TajHNTe Mdpy off peHecaHCaTa,
CO3/1aBajKu JI0 JIeH-/IeHellIeH efieH HebeceH,
BIHOXWTEH MOCT HI3 KOj MOXeOU HaBMCTMHA
Tpeba 1a TPTHeMe efieH JIeH 3a Jja CTUTHeMe JI0
M3BOPOT Ha CBET/IMHATA, KAaKO €IHO Off Hally
CIIACUTETHN OercTBa.

Herosute cnuku, mena - He ce I/IaTHA, TYKy
CBOEBM/JHV MAaHTPU 32 CITaCEHME Ha CUTE HAIN
TIOIJIE[V U CE TIOMAJIKy 3a4yBaHUTE YyBCTBA.
Toj e aBTOpOT, KOj IITO OfJaMHa T BUJE
sBe3JieHNTe a30yKM 1 o 0CO3Has 6eckpajoT

Ha He0eCHOTO KOITHEeXX/NMBO usrpejcontie. Toj

€ IIOCBETEH aBTOP, IUTO 3HA4YM HENPEKMHATO,
IIOCTOjaHO >XMBEEIHE I COHYBAMbE CO
JIMKOBHOTO TBOPELITBO , Taa HENPEKMHATOCT
KOja KaKO HEKaKOB HeOeCeH PUTYaJl To
IIPeTBOpPa HETOBMOT ITOCTOjaH CIIMKAPCKI 00M,
BO IIOBTOPHA I IIOBTOPHA JIEBUTALVja KOH
OHME JA/IeYHM IPOCTPAHCTBA KOH KOU HAIUMOT
TIOITIe]] CeKOTalll bellle CBPTEH, 3aI/lefiaH,
KonHe>XmB. Taa meBuTHMpadKa, 6eCcTeXXIMHCKa

, ebfeyka Mysa joara ox He6ecHroT Omymii,
OJ YMja MUTOJIOTMja ¥ TAMHCTBEHA PEaTHOCT,
Cno6opaH ja mcnmuryBa HoBaTa KOCMIYKA
Opuceja, HeroBara CMKapckKa, IMKOBHA
naTyBayKa €KCTasa, BO KOja M/IM HU3 KOja
HOCTaJ/ITMjaTa VN IIaToKa3oT KoH Vraka

€ HEKO€e HOBO COSBe3[iyie KaJie BEYHOCTa
IIOCTOM CaMO 3apajyi Taa TEHKA HUIIKA Ha
HE>KHaTa, IIpe/ieCHaTa, uncra jby6os. Heroporo
IaTyBambe, 4€CTO TPae CO IELeHNUM, CO BEKOBM,
a II0TOA HM Ce BPaKa CO HOBY MapKOIIO/IOBCKM
»>MWIMOHN , packaXXyBajKy HY Hu3 6ojara

U IMHMjaTa 32 HOBMOT IIaT Ha CBUJIaTa KoOja

€ Ofiiajle4eH OHOJIKY CBET/IOCHV TOAVHU
KOJIKY IITO Ce OfJajiedeHyl HallliTe CPIia Of
IIpBaTa BUCTVHCKA U BeyHa jby60B. Heropata
XpabpocCT ¥ HeyMOpHa TBOPEYKa II0eTCKa
KOJIEKI[IOHEPHOCT, JieHeC e Ipef] Hac KaKo
HOBU SBe3fIeHM Oycepy o KoM ¥ IOpajy Kou
MO>Ke )XMBOTOT Jia JoOye HOBa IIPOSMpPHA
KpPYHa Ha BEYHOCTA.

3aroa nocrou rpadmuknot [llamonuep,
HETOBMOT IpapMuKy TpUEHAJICH JJBOpell

— TaMy 'l CMeCTYBa, TaMy I CK/Iaiupa

CUTe PeMMHUCLIEHIINY Ha BCeIeHaTa, Ha
TBOPEYKIUTE MUTOBY KO TPaaT IOfO/IIO O
COHYEBMOT >KMBOT, 32 JIa I'Vi JOBEle aBTOPUTE

VI IOJITO J]a IM pacKaXyBa JeKa rpadukara u
JIMKOBHOCTA He Ce 3a Jja T 00/1aropoiyBaat
CaMO My3€ejCKUTe VTN TaJIePUCKUTE CaJIOHM,
TYKY ¥ 3a J]a HJ TO OTKpMjaT >KMBOTOT Ha CUTE
SBE3[[V KOM ¥ MaaT VIMMIbaTa Ha CUTe HaC, Ha
OHIIE KOU CMe Ouie, Ko cMe 1 Ke bujeMe BO
MHMHATA 3a0e/1e)XaHa Hy3 He6eCHOTO CUMHUIIO.
Co nctnor ToH , C1o60/aH MOCTOjaHO IO
TOBOPM M TIATOT U Ha HAILlIeBO MajIO, CKPOMHO
rpauuKo TpreHase, He 3a Jja O CIyLIHeMe
HernoTpe6HOTO ex0 Ha apupManujara, TyKy 3a
fia 3a Jja TO CIyLIHeMe TOBOPOT Ha MCKPEHOCTa,
IIOBP3aHOCTA I IIOTPeOHOCTA, HACIIPOTH CE.
OcMoTO MeryHapOoiHO rpadMuKo TpUEHaIe
buroma 2015 My ro nocserysame Ha Cro6onan
JeBTHK - Ha HETOBMOT OTPOMEH 1 HEIIOBTOPJIVB
OITyC ¥ Ha HeroBaTa rpaduyka AyekcaHgpuja
Bo Illamonmep.

Bnano lopeckn
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‘ Bitola Graphic Triennial is some kind of a
phenomenon because in its twenty years of
existence, and in its strange, sincere and in-
comprehensible self-preservation, somehow
it succeeded to come into view, to confirm its
existence with dignity and honesty throughout
the major art centres.

Slobodan Jevti¢ has significantly, almost fun-
damentally contributed to this, and primar-

ily he has invested deeply human, honest and
noble efforts. He is the man who, together

with Herman Hebler, Witold Skulicz, Bogdan
Krsié, Ventseslav Antonov, have succeeded to
discover, preserve, develop and place it into the
deepest spaces of the dignity, the overall meta-
physics of the graphic work.

In his Chamaliéres in France, he succeeds to
attract, to collect, to preserve all testamentary
lines of the human art speech, left as precise
topography of our joy, sufferings, traumas,
beliefs.

His triennial in scope, comprehensiveness,
sincerity, today resembles to a new Alexandrian
library which houses numerous paper record-
ings of the humankind from several centuries.

It is not by chance that his work moves so easy,
freely and convincingly through the cosmic
space since very long time.

He is like immortal alchemist who succeeds to
overtake the secret codes of the Renaissance,
creating up to this day a heavenly, rainbow
bridge through which we may really need to go

one day, to get to the source of light as one of
our rescue runs.

His paintings, works — are not canvas, but some
kind of mantras for the salvation of all our
views and less and less preserved feelings.

He is the author, who has seen the stellar
alphabets and has realized the infinity of the
heaven’s longing sunrise. He is a dedicated
author, meaning continuous, permanent living
and dreaming with the artwork, this continuity
that as some heaven ritual converts his con-
stant painting attempt in repeated and repeated
levitation to those distant areas to which our
look was always oriented, staring, yearning.
That levitating, weightless, floating muse comes
from Olympus, from which mythology and
mysterious reality, Slobodan is writing the new
cosmic Odyssey, his painting, artistic travelling
ecstasy, in which or through which the nostal-
gia or the roadmap to Ithaca is a new constella-
tion where the eternity exists just for that thin
thread of the tender, extra-light, pure love. His
journey, often lasts for decades, for centuries,
and then comes back with new Marcopolian
“Millions”, relating us by colour and line of the
new Silk Road, which is as many light years
away as our hearts is away from the first real
and eternal love. Today his courage and tireless
creative poetic collectionism today is before us
as a new star pearls from which and for which
the life can get a new transparent crown of
eternity.
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That's is why the graphic Chamoliéres exists,his
graphic Triennial Palace - there he places, there
he stores all reminiscences of the universe, of
the creative moments that last longer than the
solar life, to bring the authors and to relate
them in long that the graphics and the painting
are not to enlighten only museum or gallery
halls, but also to discover to us the life of all
stars which have the names of all of us, to those
who we have been, who we are, and who we
will be in the future noticed through the sky
blue.

In the same tone, Slobodan is permanently
speaking the road of our small, modest Graph-
ic Triennial too, not to hear the unnecessary
echo of affirmation, but to listen the speech of
the sincerity, the connection and the necessity,
despite all and everything.

We dedicate the Eighth Graphic Triennial Bi-
tola 2015 to Slobodan Jevti¢ — to his immense
and unrepeatable work and to his graphic Alex-
andria in Chamoliéres.

Vlado Goreski
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Ventzeslav Antonov

p-“_:-

INTERNATIONAL PRINT BIENNAL VARNA

BULGARIA

Bennecnas AHTOHOB € efieH Of] Haj3Ha4ajHUTE,
4ucTy rpaduyapy, He 10 HOCTOjaHNOT,
BUPTYO3€H U N30PYCEeH TEXHIYKO-MeJIyMCKI
IPUCTAIl, TYKY IO MHTE/IEKTYaTHNOT IIPELN3EH
M3pas, CO3/IaJieH BO elHa CUCTEMATCKa, fi/laboKa 1
HIXPOKA MIC/IOBHA XPOHOJIOIMja KOja JIMKOBHOTO
ro 136Mpa caMo KaKo IIOJIOTa VIV TOBOP 32 efjHa
MHOTY ITOATab0Ka, IOTpajHa ¥ IIOCU/IHA Tpara.
HeroBuTte eHepru4Hm nores3n ce IOBEKeC/IOjHM,
OYHTOBHU, er3a/JITUpaHy, IpoOIecHaTy,
HepeIBVUIINBY, aBTEHTIYHM, CeN3MOTpadCKu

TOYHH .
Petku ce aBTOpuTE, KOU yCIIeBaaT CEBKYITHOTO
YOBEKOBO 3Haele HI3 BEKOBUTE, 1a TO
CyOMMMMpaar 1 a ro MCKpUCTAIM3Ypaar BO eHa
HOBA I ylITe NOTpajHa MyApOCT. BeymHocT tne
ce MOCTOBUTE HI3 KOU Ce CpeKaBaaT BpeMubaTa
Ha MJHMHATA, CETAIHOCTA U UHMHATA.

AHTOHOB C/TOOOIHO Ce IBVDKYM HI3 0Ba HEOECHO
C€ yIITe HefJOBOJIHO jaCHO TeMIIO, CIOOOIHO

ce IBVDKY HU3 cuTe PeHOMEHM Ha )XMBOTOT

Y CMPTTa BO3AMIHYBAjKM I'M Ha €HO coceMa
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IOZIPYTO PaMHUIITE U BUCUHY BO KO€ HUTY BEYHO 3aKOITyBaHa CO I[PHATAa TyCTMHA Ha Eﬂ ‘ Ventseslav Antonov is one of the most impor- listing the Ventseslav’s diary, not only exist, but
YKIBOTOT € HeIlITO LIITO TaKa TPOLIHO Tpae I OpaHOBMTeE U IIMHEHMOT TA/IOT Ha GecMyciaTa Fj tant, pure graphic artists, not by the permanent, longingly await our far meeting, as consolation,
MICYe3HYBa HATY IaK CMPTTA € HEeIlITO IITO Ha YOBeYKaTa MaTepujasHa U KPaTKOTpajHa ’ & virtuous and honed technical and media access, ~ as a new sense, as the beginning of something
3aceKorall 3aMIHyBa Bo HeOupHuHara. Jla ce TPUCYTHOCT HACTIPOTH CeBKYTHATA MUTOMIOTH}A FJ] but by the intellectual precise expression, cre- that we fled so long, terrified, lost.

[9p] =

IIOCTaBAaT, fla Ce ,I0KaXXaT OBMe CHVPUTYaTHN
MeTaMopd03u, KoM ce CYIITHHCKUOT
TEO/IOLIKO — 1030 CKO — HaydeH HpobiIeM,
He CaMo LITO € XpabpOoCT TYKY HajuecTo yImopHa
0e3Ha/IeXXHOCT. AHTOHOB HU3 MHOTY TpadyKu
ycIleBa Ia JoIpe 1o Hekou 06e36opyBaHy,
fleMaTepyjaTusupaHy CBeTOBM, COCEMa JIECHO,
HemateTUYHO U yoenmmBo. Herosure rpaduyxu
Jiena Kako Jia foaraat off HeKOj HOB Ce yIIITe
HEOTKpYIeH! KOHTVHEHTH, HelIO3HaT U I10
CBOMTE IIPOCTPAHCTBA U 10 PYTUOT XXUBOT
IITO OYUIVIEAHO, IPENTNUCTYBAjKI TO [JHEBHUKOT
Ha BeH1lec/aB, He caMo IITO MOCTOjaT, TYKY
KOITHE>X/IMBO ja OYeKyBaaT HalllaTa Jja/ieqHa
cpen6a, KaKo yTexa, Kako HOBa CMIIC/IA, KAaKO
IIOYETOK Ha HEIITO Off KOe TOJIKY HOJITO CMe
Oerarte, peIUIalleHN, U3TyOeH.

Toj e emeH ox peTKMTe aBTOPM KOj ycIeBa
VIMITYJICOT, CIIOHTAaHOCTa, TOCBETEHOCTA Jja I
obeuHM CO HeBepOjaTHATA MIPEI3HA, YNCTa,
jacHa Muc/1a Koja CIOOOHO Ce ABVKY HU3
CUTe JIABYPVHTH HA YOBEKOBATa 3alpalleHoCT,
MICTHKA, MeTapm3nKa, CIUPUTYATHOCT,
¢unosoduja, MpOHNYEH MTECUMU3AM -

CUTe NIOCBETEHN HU3 efleH IONT Pefocief,
3aIl0OYHYBajKM Off CBeT/INTe Tpary Ha [Ipamkara
aKajzieMMja, [yXoBHATa U TBOpeYKa Kopenanuja
co Anan bpoHOBcKU, Ia cé 10 6peroBuTe Ha
IlpHOTO MOpe 1 Heroara IoTpara He IO
»37TATHOTO PYHO, TYKY IIO CEBKYITHUTE TeMHU

, TYCTI HAC/IaT¥, CJIOEBY Ta/IOXKEHM KaKo
IIOCTOjaHO IIOBTOPYBaHA YOBEYKa Cy/0MHa

Ha MOPCKUOT 6eCKpaj.

Herosuot rpadmuky uspas, TOkMy IOpazau Toa
e CBeJieH Ha efieH creluduyeH, aBTeHTNYEH,
eIVHCTBEH M3pa3 CIMYeH Ha IIaMaHVCTUYKOTO
IaTyBambe JO IIPOCTOPUTE KOU Ce MAJIKY
IIO3HATU HAa CMPTHULIUTE.

BenuecnaB AHTOHOB, BCYLITHOCT, IIPEKY
rpadMYKOTO Harpu3yBame, OCTOjaHO
VICIIUIITYBA OfjpefieHN MIPELM3HY TYXOBHU
Manu, KOU LITO, aKO YOBEIITBOTO IIOTIIOTHO
He 3aIlaJlHe BO BeKe 3all0YHATaTa enuieMuja
Ha 3a00paBOT M PaMHOJYIIHOCTA, €fieH JieH Ke
6upat rpaguuknre komnacyu KoH CoHIIEeTO, Koe
MO>ke6u yuite Ke 6uzie 1maboKo BO Hac.
AHTOHOB € aBTOPOT Ha UJIHMHATA, HA

HOBUTe IPOOyAyBama, Ha HOBAaTa Bepa KOH
OIICTOjyBambETO ¥ IOVHAKBATA CBET/IMHA Off
Koja Tpeba Jja ce HaIpaBy HALIVOT UJIEH JJOM.
HeroBuoT upeannsam 1 IOCBETEHOCT CKOPO CO
ACKeTCKJ CaMOOTKa)KyBaba Ce HajamaboKmTe
IIPUYVHY 33 JOCETAIIHOTO OIICTOjyBabe Ha
eIJHO Off HajcTapuTe M HajBKHU Irpapuyuku
OueHanmumwa -BapHeHCKOTO, uMj JUpeKTOp €

TOj 3a€[JHO CO CeTa CBOja )XMBOTHA U TBOpEYKa
VICKJTy9MTe/THA IOCBETEHOCT. BapHeHCKOTO
OueHase Koe e CeKorall TyKa o Hac Kako
ITaboka IpujaTencka MOfAPILIKa OCTaBeHa,
KaKO BeyHa II0Tpara Io 1jjeajoT.

Brnapo Topeckn

ated in a systematic, widespread and profound
mental chronology that selects the art only as
background or talk for a much deeper, more
durable and stronger trace.

His energetic moves are multilayer, rebellious,
exalted, gleaming, unpredictable, authentic,
seismically accurate.

The authors who succeed to summarize and to
crystallize all human knowledge through the
centuries, in a new and more durable wisdom
are rare. In fact, they are the bridges that can
be found through the times of the future, the
nowadays and the future. Antonov freely moves
around this celestial, but still not clear pace,
freely moves through all phenomena of the life
and the death, praising them to a totally dif-
ferent level and heights where nor life is some-
thing that is so crushed and disappears, nor the
death is something that forever leaves in noth-
ingness. To ask, to “prove” these spiritual meta-
morphoses, which are the essential theological-
philosophical-scientific problem, it is not just
courage, but most often it is persistent hopeless-
ness. Antonov through many graphics succeeds
to touch some wordless, dematerialized worlds,
quite easy, without pathetic and with convic-
tion. His graphic works seems to come from
new, yet undiscovered continents, unknown

by their spaces and other life which apparently,

He is one of the few authors who succeeds to
unify the momentum, the spontaneity, the
devotion, with incredible precision, clean,

clear thought which freely moves through all
the labyrinths of the human dust, mysticism,
metaphysics, spirituality, philosophy, ironic pes-
simism - all dedicated through a long sequence,
starting with the light traces of the Prague
Academy, the spiritual and creative correlation
with Alan Bronowski, all over to the shores

of the Black Sea and his looking after, no the
“golden fleece”, but after the overall dark, dense
layers, layers deposited as constantly repeated
human destiny forever buried with the black
density of the waves and the clay sediment of
the meaninglessness of the human material and
short presence versus the overall mythology of
the sea infinity.

Just due to this, his graphic expression is re-
duced to a specific, authentic, unique expres-
sion like shamanic travel to the areas that are
not much known to mortals.

Ventseslav Antonov, in fact, by the graphical
erosion, constantly writes some spiritual precise
maps, which, if the humanity does not com-
pletely fall into the already begun epidemics of
forgetfulness and indifference, one day will be
graphic compasses to the Sun, which may still



8 1TGB
be deeply in us.

Antonov is the author of the future, of the new
awakenings, of the new faith to the existence
and the different light from which our future
home has to be made.

His idealism and devotion with almost ascetic
self-denials are the deepest reasons for the ex-
istence of one of the oldest and most important

graphic biennial - the Varna one, he is its di-
rector with all his creative life and exceptional
dedication. Varna biennial which is always here
for us as deep friendly support, left as eternal
quest for the ideal.

Vlado Goreski
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INTERNATIONAL PRINT TRIENNIAL
KRAKOW POLAND
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EneH of HajBUCOKNUTE CBETV/IHUIY HA CBETCKOTO
rpaduIKo TBOPEIITBO.

Herosuort rpaduuku Kpakos e cBeTCKMOT 1jeHTap
Ha TpaMIKOTO TBOPEIITBO.

HeroBara VkoHOZ#aTa € CBeTCKaTa €HIIVIK/IONEeja
Ha CeBKYIIHNTE BU3YeTHN TPArN.

HeroBoTo cucteMaT4Ho, OTBOPEHO,

IIOCTOjaHO JbYOOIUTCTBO yCIlea Ja ' OTKpYe U
HajCKpMeHUTe TPpapUIKy 3aICU HI3 CUTE Je/TOBU
Ha CBETOT U J1a OKa)Ke IeKa He TIOCTOM eMUTI3aM
VLU JIAKHU BPEIHOCTH, TYKY YoBek Koj ce
06MayBa ja OCTaBY Tpara - Tpara Ha pasbupame,
Jby6OB 1 CMIIC/IA, HACTIPOTH MIPOK/IeTaTa 6p3yHa
Koja 6e3 MICK/Ty40K He HOCU CUTe KOH CMpPTTa.
KpakoB fieHec e cBoeBusiHa BeHenmja Ha
YMETHOCTa, 11 Toa O/1arofiapeHne HajMHOTY HeMy

Wi_told Skulicz

¥ Ha HeroBara MoCceOHOCT Koja e HaCIpoTu

CuTe ,IIPOMEHN“ I ,0/MarogaT“ Ha HOBaTa
TeXHOJIONLIKA ypbaHa, rpajicKa LMBUIN3aLyja.
HeroBara Bep6a HanpaBu, Kpakos jja 6uze nokas
1 IOTBPJa 32 HeBepojaTHaTa BO3SMOXKHOCT J1a ce
XKVBee CO YMETHOCTA, Jja Ce KMBee BO COHOT Ha
OHIe KOY IO IoNMpaaT TBOPELITBOTO, Kpakos,
KOj Jo/ro Oellle 3acliaH BO CBOjaTa TaHTeIeCTa
ucTopuja.

Herosuot rpadmyku omryc He camo IITO €
0cO0eH 1 IIOCTOjaH, TYKY € CAMOCTOEH, JIECHO
IIPEIIO3HAT/IMB 1 IPUBJ/IeYeH Ha HEKOj CBOj HA4YMH,
C/IMYeH Ha IIPBUTE IPOJIETHYU TPAru.

Herosuot rpadmyku omryc e BCyIIHocT
IIOCTOjaHMOT 3aMMC Ha COHOBHUKOT KOj LITO
ylITe € OCHOBEH MaTepujasl off KOj ce u3rpajgysa

PORTRAITS

‘ Taa rpadyKa KpaKOBCKa yTOINja, HETOBUTE
BUJIIMBYU U JTA0OOKM aBTOPCKY TPAry caMo
IOTBPAyBaaT ieKa yTOIMjaTa Cenak €
BO3MOJXKHA ¥ peasiHa.

Buronpg Ckynny, nokpaj mro ycrea ga ru
cobepe pedncu cute rpapuIKy aBTOPK

O CBETOT, BO CpleTo Ha EBporma co

HUBHMITE Haj3Ha4ajHu fena, CKynmy ycrea

fla TOKaxKe, OKaXe, leKa HaCIIpOTH Ce,
HACIIPOTM OTPOMHUTE aMOUIVIN, IPETEeH3 NI,
IIPEOKYIalNy, CBETOT J1a CE IPETBOPU BO €IHA
MOKHA TeXHOJIOLIKO- 6aHKapcKa MallHa,

One of the highest lighthouses of the world
graphic art.

His graphic Krakow is the world centre of the
graphic art.

His Icon Data is the world encyclopedia of
overall visual trails.

His systematic, open, permanent curiosity suc-
ceeded to detect even the most hidden graphic
records across all parts of the world, and to
prove that there is no elitism or false values,
but a Man who tries to leave a trail - a trail of
understanding, love and respect, despite the
damned speed that brings all of us, without
exception, to death.

Today Krakow is a kind of Venice of art, and
mostly thanks to him and his uniqueness which
is against all “changes” and “graces” of the new
technological urban, city civilization. His faith

MO>KHO € BO €[JéH MOMEHT YOBEIITBOTO,
HeroBaTa Be4Ha 33/]aJleHOCT Jja ce M3pas3u
Ha/IBOP Off CKTe MIa0IOHN3MPaHU KOJTOBU

3a IIpaBMWIaTa Ha )XMBEEHETO, HaCIIPOTH

C€, MOXKHO € CellaK Jla ce co3fajie CBeT Ha
TBOpPEeYKaTa pajiocT, yOaBIMHA, CMUC/IA U TPaembe
KOe€ € CTIMYHO KaKO CBETJIOCHOTO Tpeleperne Ha
CUTe KOJIOHUY Ha CBETY/IKUTE.

Brnapo fopeckn

made Krakow to be proof and acknowledg-
ment of the incredible possibility to live with
the art, to live in the dream of those who touch
the work, Krakow, which has been for long time
dormant in his lacy history.

Not only is his graphic opus distinctive and
constant, but it is independent, easily recogniz-
able and appealing in its own way, similar to the
first spring traces.

His graphic opus is actually the continuous
record of the dreambook which is still the basic
material from which it is built Cracow’s graph-
ics utopia, his visible and profound author
traces only confirm that the utopia is possible
and real.

Witold Skulicz, besides having managed to
gather almost all graphic artists of the world, in
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the heart of Europe with their most important  stereotyped rule codes of life, in spite of eve- 8 B ‘
works, Skulicz succeeded to prove, to show, rything, it is still possible to create a world of & é
that despite everything, despite the huge ambi-  creative joy, beauty, sense and standing that is {E >
tions, aspirations, concerns, the world turned like the light flickering of all fireflies colonies. E 8
into a powerful technological bank machine, it
is possible in one moment of the humanity, his Vlado Goreski

eternal tendency to be expressed outside of any
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NORWEGIAN INTERNATIONAL PRINT
TRIENNALE,FREDICSTAD NORWAY

IToBTOpPHO Cce HaBpaKaMe Ha 0BOj aBTOP, €leH

Off HajsHa4ajHNUTe rpadudapy BO M3MIHATIOB
BEK, 3aT0a LITO TOj, BO ABAECETTOSVIIHOTO
IIOCTOEHE Ha OMITOJICKOTO IpapuuKo TpreHaue
OCTaBM JIa0OKY TPary, He CaMo CO TBOPEYKOTO
IPUCYCTBO, TYKY M JIMYHO CO CBOETO OTPOMHO
MICKYCTBO I HEBEPOjaTHA IMYHOCT KOja CEKOrall,
IIa ¥ BO HajTEIIKNTe Y HajOe3HaIeKHUTe
MOMEHTH BO OIICTOjyBameTO Ha U3/I0XKOaTa, HN ja
Bpakale Bepbara BO rpapMyKNOT JINCT.
HerosoTo nyxoBHO IpUCYCTBO, OBJi€ BO

Butona, Ha Hanrata rpaduuka ofyceja 1 ieHec

€ IIPUCYTHO, MOXeOM II0BeKe 1 IT0A/1ab0KO O
IIOPaHO, 3aT0A LIITO HETOBMOT ONYC Oellle TaeKy

Herman Hebler

P

Ipef; BpeMeTo, 3aT0a LIITO HETOBYOT OITyC jjoara
Off efieH coceMa JPYyT MUCIIOBEH IIPOCTOP, 3aT0a
ILITO TOj yCIlea fia Hac/TylLIHe VJIN Ja 3[j0T/Iefa
HEKOja €BO/IyTMBHA CBET/IMHA HI3 KOja U CO KOja
MO>KeOU efieH JieH Ke IO HaJ]MIHeMe HallleTo ce
IIOCKPOMHO )XVBE€He, )KMBEeHe KOe HaMeCTO
BO3BHUIIEHN TPAru OCTaBa ,,BO3BUILEHN U C&
H06pOjHY ITOpasL.

Co HeroBoTo 06eMHO, ceondarHo, 61aTOPOLHO
rpaduuko TpreHane Bo Openpuxcrap,
Hopsgeika, 6ettie efeH off cTonboBuUTE 32
3auyByBalbe I OIICTOjyBambe Ha CBETCKOTO
rpaduyuKo TBOPEIITBO.

HeroBuoT omryc, KOMITaKTeH, CHa>KeH,
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HEIIPOMEH/IUB I J/ITa00KO XapMOHIYEH,

€ CBO€BMJHA €HLIMKJIONE/INja Ha
CyOMMMMPAHOTO, CKOHLIEHTPUPAHOTO,
XEpOjCKOTO BO YOBEYKaTa MIC/IA, PEUNCHU
BCe/leHCKa Mucia. HeroBoro TBOpemTBo, ce
yLITe He € BUCTVHCKM JJOIIPeHo, caTeHo,
IPOTONKYBaHO. [lany nMa JOBOIHO BpeMe
la ce OTKpHjaT CUTE HETOBY TajHY IIOPAKU
KOV HajyeCcTo cOOpaHy, TIOCTAaBEeH) BO HEKOU

We return to this author over again, one of

the most significant graphic artists in the past
century, because he left, in the twenty years of
existence of the Graphic Triennial Bitola, deep
traces, not only by his creative work, but also
personally, with his large experience and in-
credible personality that was always, even in the
most difficult and the most hopeless moments
in the existence of the exhibition, he restored
our faith in the graphic sheet.

His spiritual presence, here in Bitola, in the
graphic odyssey, is present even today, per-
haps more and deeper than before, because his
work was far ahead of the time, because his
work comes from a completely different mental
space, because he succeeded to hearken and to
see some evolutionary light through which and
with which, maybe one day we will overcome
our more and more modest life, life which in-
stead of sublime traces leaves rather “sublime”
and more and more numerous defeats.

‘ 398

399

ce IIOMAJIKy peajIHy IPOCTOPY, Ha/IMKyBaaT ‘
Ha CJIOKEHU M TPAaH/IMO3HN CUMQOHNN KON

ce KaKo CBOEBU/JIeH Ofipa3 Ha 0eCKpajHMOT
HebeceH caMpak IpeJ HoBaTa BCe/ieHa Koja
TIOTIO/IeKa Hajloara, 3a Jia He 3eMe, 3a Jia

He OfIBefie TaMy Kajie IITO HeKorall oue
3aIMIIAHM CUTE MUCIU Ha 60XKECTBEHOTO?

SLIVIILIOd

Bnapo fopeckn

With his extensive, comprehensive, noble
Graphic Triennial in Fredrikstad, Norway, he
was one of the pillars of the preservation and
survival of the world graphic art.

His opus, compact, powerful, unchanging and
deeply harmonious, is a kind of encyclopedia of
sublimated, concentrated, heroic in the human
thought, almost universal thought. His work is
still not truly touched, understood, interpreted.
Is there enough time to discover all his secret
messages which usually collected, placed in
some less tangible areas, resemble to complex
and grandiose symphonies which are as a kind
of reflection of the endless twilight sky before
the new universe that is slowly coming, to take
us, to guide us where, long ago were enrolled all
thoughts of the divine?

Vlado Goreski

PORTRAITS
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Z.oran Krzisnik

)y melce

IToueTOKOT, a MO>KeOU M HajUICKpeHaTa IpUYIHA
3a I0jaByBameTo Ha buronckoro rpagudko
TpueHase, Oellle TeBCTBEHATa CKOPO JeTCKa
dacumHanyja o mocToemero Ha /by6/paHCKOTO
rpaduuxo 6uenane. On pepuuara ayre Kou

JeKaa Ipef BpatuTe Ha MozepHara rajepuja,

Off HeBEPOjaTHUTE CBETCKI OISVBY, Off
HeBepojaTHaTa IMKOBHA CBEYEHOCT U PafloCT Koja
ce HIMpelIe U HU3 3e/IeHuTe Operosu Ha Tusony,
3opan Kpxxumnuk ycrea coHOT fa ro 06/muKyBa
VI Ia TO TOOCBET/IV CO HEKOja Yy[HA BEIITIHA, Ha
HEKOj CPeJHOBEKOBEH MajCcTOp KOja He 03paun
CUTE HaC.

Bo ,HekoramrHara“ JyrocnmaBuja, IoKpaj OpojHuTe

LIV

O

MEDNARODNI GRAFICNI
\ { BIENNALE,LJUBLJANA,SLOVENIA

KY/ITypHMY, TBOpedky peHoMeHn, /by6/paHCKOTO
rpaduuko 6meHasne Oelle CBOEBMIHA
dacumHanuja u GpeHOMeH Koj ycIlea IIaHeTapHO,
co BepOa U cO HEKOj BOHBPEMEHCKI XYMaHU3aM,
fia IV CIIOV CBETOBMTE U JIa JOKaXKe JleKa Toa

He caMo IITO € MOXKHO, TYKY ) Jja IIOKaXKe fieKa
TOKMY ) TOQ € e[[Ha Off PeTKITE BO3MOXXHOCTH I
OCMMCIIEHOCTIL.

YoBeKOT KOj cO TakBa Bepba 11 eHepruja 3armoyHa
Jia cO3/1aBa efieH HOB JIMKOBEH CUCTeM, 30paH
KpXXMITHKK, peuncu ceBKYITHOTO CBOE BepyBambe,
CEeBKYITHIOT CBOj )KUBOTEH TeK, 'O IOBP3a I

ro IIOCBETYU TOKMY Ha OBaa MaHN}ecTalyja.
Hukorar He pasMmciryBajku fa u gane

AITS

A
A

PORTR.

‘ HEKOj pPe/IaTUBUTET CO CBETCKUTE CINIHA
CTy4dyBama, TYKY IIpefi ce [ja ja OTKpMe Taa
HOBa IIaHeTa HapedeHa Ipaduka, 3aroa
IITO He MHOTY IIpefi Hero, Taa ce CMeTallle
3a HEKAaKOB C/Iy4aeH, CIOHTaH U HEef[OBOTHO
y6emus mukoBeH rect. C1o604HO MOXe Ja
ce Kaxke ieka Kp>xMIIHMK Ha CBETCKY IIaH
He caMo LITO TO pexabymuTypa rpadpuikoTo
TBOPELITBO, TYKY 1 MY Jjajie HeKoja HOBa
cnMpuTyanHa u puro3odcka fUMeHsNja, Koja
BO C/IOBEHEYKNTE, JbYO/baHCKITE IIPOCTOPH,
BO HM3a CJTy4ayl Ce IPETBOPYU 1 BO MOANTAO0KO,
IIVPOKO IIPOCTPAHCTBO, YECTO YCIIeBajKNU
fla TO M3Pasy OHa IITO CIMKAPCTBOTO MHOTY
peTKo 1 Telko ycnesaire. He e cy4ajHo, o
nojasara Ha KpxxuurankoBoro 6ueHare, ce

The beginning and perhaps the most sincere
reason for the emergence of Bitola Graphic
Triennial, was the virginal almost childish fas-
cination of the existence of Ljubljana Graphic
Biennial. From the queue of people waiting in
front of the Modern Gallery, from the incred-
ible world echoes, from the incredible art
celebration and joy that spread also through
the green shores of Tivoli, Zoran Krzi$nik suc-
ceeded to mould the dream and to light it with
some strange skill, a skill of a medieval master
which irradiated all of us.

In the “former” Yugoslavia, apart the numer-
ous cultural, creative phenomena, Ljubljana
Graphic Biennale was kind of fascination and

a phenomenon which had success in world
frames, with confidence and with some timeless

TI0jaBU 1 eAMHCTBEHATa /byO/baHCKa rpaduika
IIIKOJIa, KAKO 1 efIeH OTPOMeH 6poj Ha
rpaduuky TBopum of CroBeHnja, Kou cocemMa
CUTYPHO U yOeIIMBO I'i IOIIpea CBETCKUTE
TBOPEUKM JABVDKEHA CO CYIHMY, A1ab0KH,
HEIIOBTOP/IVBY IPadpMuK ,,CIOMEHVIIN .
Cure Tue camo ja ciefiea CBETIIOCHATA U
UeaNnCTNIKaTa MHTOHALMja KOja II0CTOjaHo,
co Hajimaboka Bepba UM ja gaBaiie 30paH
Kpxxumnnk,nammor 3opaH Kp>XUIIHNK,KOj
mro ycrea ITneunnkosara /by6rpaHa, fa ja
HOTBPAY KaKO €JHO Of] PETKUTE OCTPOBU Ha
COHOT U BUCTMHCKOTO ITOCTOEHE Ha JbyOOBTA.

Brnapo fopeckn

humanism, to connect the worlds and prove
that not only it is possible, but also to show that
it is just one of the few possibilities and concep-
tions.

The man with such faith and power began

to create a new art system, Zoran Krzi$nik,
almost his entire belief, his entire life, con-
nected and dedicated just to this event. Never
thinking to give a similar relativity with world
similar events, but rather to discover that new
planet called Graphics, because not long before
him, it was considered to be some random,
spontaneous and insufficiently persuasive art
gesture. It can be freely said that Krzi$nik, in
world frames, not only did rehabilitate the
graphic art, but also gave it a new spiritual and
philosophical dimension, which in Slovenian,
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Ljubljana region, in several cases turned intoa  just followed the light and idealistic tone that ‘

deeper, large space, often succeeding to express
what the painting did very rarely and hardly.

It is not by accident, after the emergence of

the Krzisnik’s biennale, the unique Ljubljana
Graphics School appeared, as well as a huge
number of graphic artists from Slovenia, who
touched, very reliantly and convincingly, the

constantly, with the deepest faith gave them
Zoran Krzis$nik, our Zoran Krzi$nik, who suc-
ceeded to confirm Ple¢nik’s Ljubljana as one of
the few islands of the dream and the real exist-
ence of love.

Vlado Goreski

SLIVIILIOd s
PORTRAITS

world artistic movements with strong, deep,
unrepeatable graphic “monuments”. All of them
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Ovidiu Petca

TRIBUNA GRAPHIC, CLUJ, ROMANIA

OBupny IleTka co rogyHM € BO €fleH II0CTOjaH
KOHTUHYUTET, TAKOHCK! ¥ IIPEI[I3HO MUCTIOBEH, a
¥ ITIOCTOjaHO BO IOTpAra 110 HOBaTa BU3Ye/THOCT.
HeroBuoT HeyMOpeH aHTa)XMaH 11 6eCIIpeKOPHO
II03HaBambe Ha CeBKYITHATa CBETCKa Irpadiyka
IpOAYKIMja I CMECTYBa CE€KOja FOAVHA BO
cBojara aHToynorucka Tpubyna Ipaduxa,
IeJaHTHO VM CeKOTalll aKTyenHo. [llaBHuTe
rpaUUKM IIOPAKM Off CBETCKAaTa IIPOAYKIMja

i obernexxyBa U I't mpe3eHTrpa Bo Kiyx

KOe ce ITOBeKe ja 3allBpCTyBa CBOjaTa Ba)kKHa

" MCTaKHATa yJI0Ta BO CBETCKUTE JTMKOBHI
IPOCTOPH.

HerosuoT rpaduykim onyc HajMHOry €
PerucTpupaH MpeKy AUTUTATHIOT MeJUyM,

HO TOa, BO HIEIeH CTy4aj He € Off HeKaKOB
eKCIIepMMeHTa/IeH KapaKTep. TBopedknor

TeMIIepaMeHT, HeMup, Op3JHa, ce YMHY TOKMY BO
0BOj MeIYM HajMHOTY MOYXe TOYHO ¥ 00eMHO
Ia ce uspasu. Toj HUKOralll He ce 3aJpKyBa Ha
e/JHa TeMa 3a Jja ja aHa/IM3Mpa VI UCIIUTYBA [0
Kpaj, TYKy 3a Jla ja Bapypa HU3 CUTE aclleKT! Ha
HEj3MHOTO 3HajHO ¥ HE3HAjHO IocToeme. 1oj e BO
BeYHa TBOpeyKa norpara. J/INKoBHNUTe mpobiemn
He I'f IIOCTaByBa WM OCTaBa, TOj ' cOOMpa,
o6paboTyBa, fOpabOTYBa, T pallMpyBa HU3
HIOBeKe LMK/TYCK BO BUJ Ha oOeMeH anbyM Ha
TBOPEYKOTO IIpoy4dyBame. [IpeKy gurnrtagmumor
3aIlUC, TOj MOXKE CBOjOT TBOPEUKU anbyM,
JTHEBHUK, CEKOjITHEBHO J1a IO HA/IOTIOTHYBA CO
OpojHute pedexcun.

HerosoTo HyKmycHO TBOPEWITBO € CEKOralll CO
onpeneHa MetadopuYHa eHepruja, Cyommmpana,
C/IMKOBUTA,MHTEH3MBHA, IIPOCTOPHA...
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Bo cemmoTnykm norsnep, Toj ja HagrpagyBa
IIOCTMOJ[epHAaTa BMETHYBAjKI CIIelIpraHa
tororpaduja, 3HAKOBHOCT U aCOL[MjaTUBHOCT
CO aIPOKCUMATVBHY TPaHCIIEH/I€HTaTHI
COIPXXVIHM, 4eCTO IIpeoOpa3eHy BO OfpeleHN
acoLjaTVBHM, U30aTaHCUPaHN Y Mel'yCeOHO
IIOBP3aHM €IEMEHTY KaKO OCHOBA 32
crienpUYHA ¥ OPUTMHATHA KOMIIO3UIIVja.
Bo cyurtuHa, HeroBuor crenyduyeH
KOHIENTya/IN3aM yCIIeBa HEBEPOjaTHO

TOYHO Jja I n3b6ajaHcupa JIMKOBHUTE,
IOETCKUTE U INTEPATYPHUTE EKCTPAKTHU CO
IITO IPapMUIKUOT JIUCT TO Ipeobpasysa, ro
BO3/[JUTHYBA JI0 €JHA HOBAa TBOPE€YKa N3Pa3HOCT
KOja KaKo Jja HJ I'M TOJJOTBOPA BpPaTUTE Ha
HOBMOT CIIMKaPCKN JIOM.

Bo BusyennaTa emaHIMIIaIja Haj9eCcTo
TPTHYBa Off HUBOTO Ha apXeTUIIOBUTE 32 Jja
CTUTHE JJO IPOYNCTEH, NCKPUCTANIN3VPaH

1 MYZIpO M3TPaJieH IMKOBEH u3pas. Bo

TaKOB €/]eH KBAaHTYM BUJ/IMBA € €Ha

HOBa IMMEeH3Mja, 0CTT0O0yBauKa I cO

HOBa IEPCIEKTMBA CIMYHA HA MY3UYKIOT
u3pas, Koja € KaKoO CBOEBMJHA KaTap3u4yHa
IOBTOPYBaHa XMMHIYHOCT YIIaTEHO KOH
Je3anyeHalnyjaTa Ha JeHEITHNOT YOBeK,

Ovidiu Petca is in permanent continuity for
years, curtly and precisely thoughtful, and con-
stantly looking for new visualization.

His tireless commitment and impeccable
knowledge of the overall world graphics pro-
duction are placed each year in its anthological
Tribune Graphics, neatly and always actually.
He notes and presents the principal graphic

3ap0o6eH BO XKele3HUTe pelIeTKAaCTU
CTPYKTYPU Ha OUTUCYBAETO.
NucucTnpameTo Ha OpOjHNTE LUKITYCH KaKoO
CBOEBUJIHY IOETCKM 30MPKM, BCYLTHOCT ja
OTKPMBAaT HEroBaTa BeYHa OICEHATOCT

CO TEMUTE U CBETOBUTE KOM Ce MTOKPaj Hac,

KOj Ce HajaByBaaT HU3 e[lBaj BUJIBM,
MajIedKy IIpobrecony, a Heropara oCTojaHa
TBOpeYKa OyTHOCT BeKe ycIea H13 6pojHarTa
XPOHOJIOTYja Ha CBOUTE OTUCOLIM, [Ja COCTaBU
CBOEBM/IHA HOBA KapTa HAa MJHUOT JYXOBEH
YHUBEP3YM.

Hwus 6pojante nunkrycn, 6pojanTe 36MpKu Ha
rpadMIKO MOETCKU 3HAKOBUTOCTH, YOeIINBO
U TIOCTOjaHO TO HaZIMUHYBa BPEMETO,
OTKPMBAjKI HU ja CEBKYITHaTa KOJIOPUTHOCT 1
CUMOO/IMKA Ha C¢ YIITe HeOTKPVEHATa UIHIHA.
Herosara enepruja, HeropaTa moTIonHa
c1o60z1a U TMKOBHA YNCTUHA, PUTMIUYHOCT

¥l MOTMBCKO 6OTaTCTBO, € KAaKO CBOEBUIHO
TepaIuCKo OIVIEfAIO YMja BHATPEIIHA X TPajHa
CBET/IMHA € HaCIIPOTN C€ MOTEIIKOTO 60ITHO
CUBUJIO Ha JIEHEITHOBO CEKOjJHEBME.

Brago fopeCKM

messages of the world production in Cluj,
which reinforces its more and more important
and prominent role in the world art spaces.

His graphic oeuvre is mostly registered through
digital media, but this does not mean, that has
some experimental character. It seems that he
can express the creative temperament, restless-

‘ ness, and speed most accurately and exten-

sively in this medium. He never keeps a topic
to analyse or examine it to its end, but to vary
through all aspects of its known and unknown
existence. He is in an eternal creative quest. He
poses or leaves art problems to us, he gathers
them, processes, finalizes, spreads them across
multiple cycles in the form of a comprehensive
album of creative study. Through the digital re-
cord, he can replenish his creative album, diary,
with his numerous reflections on a daily basis.

His cycling work is always with a certain meta-
phorical energy, sublimated, pictorial, intense,
large...

In semiotic terms, he upgrades the postmodern
by inserting specific topography, signage and
association with approximate transcendental
content, often transformed in some associa-
tive, balanced and interconnected elements as a
basis for specific and original composition.

In fact, his specific conceptualism incredibly
accurately manages to balance the art, poetic
and literary extracts that transforms, elevates
the graphic sheet to a new creative expression
which seems to open a bit the doors for us of
the new painting home.

In the visual emancipation, he starts mostly
from the level of the archetypes to reach the
purified, crystallized, and wisely built artistic
expression. In such a quantum a new dimen-

sion is visible, liberating and with new perspec-
tive similar to the musical expression, which is
like a cathartic repeated hymnicity addressed to
the desalienation of the modern man, trapped
in the iron lattice structures of the being.

Insisting on the numerous cycles as some kind
of poetry collections, actually reveal his eternal
obsession with the themes and the worlds that
are beside us, which are announced by barely
visible, small gleams, and his constant crea-
tive alertness already succeeded through the
numerous chronology of its prints, to compile
some kind of new map of the future spiritual
universe.

Through the numerous cycles, numerous col-
lections of poetry graphic signages, he exceeds
convincingly and consistently the time, reveal-
ing us the overall colourfulness and symbolics
of the still undiscovered future.

His energy, his complete freedom and artistic
purity, rhythm and motive wealth, is like a
kind of therapeutic mirror whose internal and
permanent light is opposite to the heavier and
heavier painful dullness of today’s everyday
routine.

Vlado Goreski
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Jan Pamula

Jan ITamyna mpogo/mKyBa Jja ro COHyBa U ia

ro HaZlonoaHyBa coHOT Ha Burony Ckynny,
3a4yBYBajKI ja CeBKyITHaTa rpauyka apxmsa

Ha KpakoB, K0ja € KaKo CBOEBUIEH IIPOSUPEH,
npo3padeH ced Ha CBETCKOTO TBOPEIITBO.
HeroBunot nmukoBeH, rpaduyky n3pas uma
ITaboK U XOMOTeH KOHTUHYUTET KOj LITO CO
CBOjaTa CTaOMTHOCT ja JOKa)KyBa U IIOTBPAyBa
HEroBaTa CU/IHA TBOPEYKa HeIIOKO/Ie6IMBOCT,
OPUTMHAIHOCT, YO€IeHOCT M VICKPMCTau3MpaHa
TPajHOCT.

Hajuecto paboTejKy BO AUTUTATHNOT MEAUYM,
He 3a [ja I'M UCIIUTYBa HOBUTE T€XHOJIOIKN
MO>XHOCTM BO JOMEHOT Ha IMKOBHOTO, TYKY 3a
Jla MO>Ke, IIpef c€ 6p30 1 IPeLU3HO Aa I'it Oenexxu
CBOMTe 6eCKpajHM CKOPO MY3MYKY BapujaLiny,

INTERNATIONAL PRINT TRIENNIAL
KRAKOW POLAND

W LIVI.LAC

O

KOM 3Ha4yajHo ja 3borarysaar cdeparTa Ha HOBUOT
TBOPEYKN jasuK.

Jan Ilamyna e efjeH o HajUCTaKHATUTE U
HajIPONYKTUMBHNUTE aBTOPU BO OBOj IOMEH.

Cekoe HETOBO JIeTI0, TOKpaj 60raTcTBOTO Ha

oM OHNCKOTO 3HAYEHhE, TOCEyBa eHO
crenudryHO 6OraTCTBO Ha LIMK/INYHOCTA,
CIIOEHM BO €[JeH 0COOeH KOMITO3ULIMICKM CUCTEM
BO KOj HITO MaKpPOKOCMOCOT ¥ MUKPOKOCMOCOT C€
UCTIpeTyIETeHN U 00eINHETH BO €[leH U eUHCTBEH
YHMBEP3YM, OKaXKYBAjKI U JOKAKYBajKI JleKa
He ITIOCTOM HUTY BUCTUHCKM IPOCTOP HUTY
BUCTMHCKO BpeMe, I JieKa ce € BO efieH CBOeBIJIeH
CNnMHO3MH YHUBEP3YM.

HeonroBapeH off cuTe MOXXHOCTY Ha TMKOBHOTO
U3pasyBambe, TOj € CBOEBUEH XpOHMYAp Ha

AITS

A
A

PORTR.

‘ NMMHMjATa Y KOMIIO3ULIMjaTa KOja C€é MEHYBa
KaKo IITO Cé MEHyBaaT 4yBCTBaTa, KaKo LITO Ce
MEHYBa CBET/IMHATA Ha IIOITIEOT, KAKO IITO Ce
MEHYBa BEYHOTO JIBIDKEHe Ha He6OTO.
Herosuor onyc e mocTojaHo perncrpupame,
[OOMIDKyBambe, OTKPUBabe Ha CUTEe HIUjaHCH,
Ha CUTe CEH3alluy KOU Ce TyKa II0Kpaj HaIllMOT
SKMBOT M BO HAIIMOT >KUBOT, HETOBOTO 6p0jH0,
6eckpajHO MyApO U crelupIIHO Bapyupambe,
IO JJOKa)XyBa, IO OTKPVBa HajBaKHUOT
CyOMMMaT Ha IIOCTOCHETO, Ha OIICTOjyBambeTO
— HeM3MepHaTa CJIOeBUTOCT U iTabodnHa Koja
Haj4YeCcTO U He ja 3HaeMe VI He ja I7efaMe, a
BCYIIHOCT € CYIICTaHIIaTa Off KOja € COCTaBeH
HaIIMOT JXMBOT.

HeroBure rpaduyky peructpu ce egHa
OrpOMHa apXMBa 3a CUTE CEH3aLUN U

Jan Pamula continues to dream and to replen-
ish the dream of Witold Skulicz, preserving the
overall graphics archive of Krakow, which is
like a kind of translucent, transparent safe of
the world’s oeuvre.

His art, graphic expression has deep and ho-
mogenous continuity which with its stability
proves and confirms its strong creative firm-
ness, originality, confidence and crystallized
durability.

Mostly working in digital media, not to exam-
ine the new technological possibilities in the
field of the art, but to be in possibility, primarily
quickly and accurately to note his almost end-
less music variations, which significantly enrich
the field of new creative language.

Jan Pamula is one of the foremost and most
prolific authors in this domain.

1Ipo67IecoI Ha ITIOCTOEHETO.

Jan Ilamyra ycrieBa fa ro CIou u OIcTou
VICKYCTBOTO Ha €JleH Of Hajro/IeMuTe
rpaduuapu, Xepman Xebrep, BIaXHYBajKI
MY €lHa HOBa Bapujalija Koja Tpernepu

CO TAaMHCTBEHUTE 6paHOBI/I Ha CBE€T/IMHATa

Y1 Ia I0je IO OHMe IIPOCTOPY BO KOM
HEVCKX/IMBOTO U HECO3HAjHOTO €[THCTBEHO
MOXKAT Jja ce JOIIparT IpeKy obuauTe
TBOPEUITBOTO Jja BO3AUTHYBA I /1 ja 3aME€HU
Halllata rpaBUTAIVICKA IPUCYTHOCT.

Brnago fopecku

Each of his work, despite the wealth of the
polyphonic significance, possesses a specific
wealth of cyclicity, joined in a particular com-
positional system in which the macrocosm and
microcosm are intertwined and united in the
one and unique universe, showing and proving
that there is no real space or real time, and that
everything is within a kind of Spinoza’s uni-
verse.

Unburdened by all the possibilities of artis-

tic expression, he is a kind of chronicle of the
line and the composition that changes as the
feelings are changing, as the light of view is
changing, as the eternal movement of the sky is
changing.

His oeuvre is a constant recording, approach-
ing, detection of all shades, of all sensations
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that are here beside our life and in our life, its
numerical, infinite wise and specific variation,
proves, reveals the most important sublimate of
the presence, of the existence - the immeasura-
ble layering and depth that mostly is not known
to us or we do not see it, and actually it is the
constituent substance of our life.

His graphic registers a huge archive of all sensa-
tions and gleams of the existence.

Jan Pamula manages to unite and survive the ‘
experience of one of the biggest graphic artists,
Herman Hebler, inspiring him a new varia-

tion that trembles with mysterious waves of the
light and to come to those areas in which the
unspeakable and the unrealizable can only be
touched by the tries of the creativity to uplift

and replace our gravitational presence.

Vlado Goreski
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AKADEMIJA PRIMENJENIH
UMETNOSTLBEOGRAD,SERBIA

VIMa HemTo BO TBOPEIITBOTO, BO CO3/IaBabETO,
BO IIaTOT Ha YMETHUKOT 3a KO€ MAJIKy Ce
pasMICIyBa, MHOTY MaJIKy Ce pasIlesyBa,

ce xxuBee. Toa e MaTOT Ha TakaHape4yeHaTa
VHJVBUYa/Ha, aBTOPCKa TBOPEYKa €BOMyLIMja.
Bo nea e genonnpano, 3a4yBaHO, HETYBaHO
CEBKYIIHOTO BpeMe Ha aBTOPOT: Of] IIpBaTa
JIMHYja, IpBaTa IpTa, 00/INK, KOMIIO3ULIja ,
dbopMI, O OTKPUBAKETO HA IIPBUTE 3BYLIN

Ha [TI0OeTMKATA, C¢ 10 OTKPMBALETO Ha OHME
CBETOBM - HaJJ3€MHU V/IU TIOJ3EMHI KO C€ KaKO
HebeceH ITOBYK OJf CBETOBUTE IIITO Ce HAJl HAC,
HaJl HallaTa CKPOMHA CMPOMAIllHa CTBAPHOCT.
Taa muyHa eBoMyLMja HA BUCTMHCKMOT YMETHHUK,
IIOHEKOTalll, MOYKeOM e II0OBaKHa, TofpaMaTIyHa
Y1 IOCYIITECTBEHA Of CUTe reorpadcku

ujovic

Milka V

OTKPUTHMja Ha YOBEIITBOTO, 3aT0A IITO TOA €
IIaTOT Ha JjylIaTa KOja CeKOrall He I0BERYBa [0
Creapnocra Ha Berenara semja. [lanu fenec,
MOJKEME 1A ja IIPENIO3HaeMe, Jia ja BUMME, Jia ja
OTKpueMe?

Munka ByjoBuk 6emexu IIoCTojaHO efieH
crienuydeH TBOPEUKI I1aT KOj Ce ABVKI

110 0OpaTHaTa HACOKa Off BPEMETO, AT KOj

ja ImosHaBa I0YeTHATa MHTEPIYHKIIMja Ha
CBET/IMHATA U Hej3MHNUTE COCTOjOM: Of IIPOSUpHa
3IyCHATOCT M Ta)KHA 3aMMC/IEHOCT IIpef
HEXXHUTE CON3M HA BPEMETO KOU Ce Ta/I0XKaT BO
IIOJI3E€MHOTO, CKPMEHO €3€PO Ha MEJIAHXO/MjaTa,
Ia ce JI0 /IECHATA, TPENePINBa, CKOPO JIeBCTBEHA
CBET/IMHA KOja U3BUPA Off CUTE BUHOXXUTHA
JIETOBY Ha JKEHCKaTa BCE/IEHa, CBET/IMHA KOja
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He UCL[PTYBa, TYKY CBeT/IMHA Koja O6/1MKa off
CaMMOT KUBOT, Off IIOITIEHOT, Of, JbyOOBTA, Of
monupoT. Bo cprckoTo (jyrocoBeHcKOoTO)
CIMKAPCTBO MMa HEKOJIKY IpUMepH Ha
BUCTUMHCKM U3TpeB (KOj HajaByBa fieH KOj
TIOHEKOTAIll TPae MM OTPejyBa HEKONIKY
reHepanmi), CIMKapCKM U3TPeB KOj MITO
floara KaKo JIeK, KaKo BeJlpMHa, ONTUMU3aM

VI BUCTVHCKO OyZierbe Ipefi CBETOBUTE LITO
OflaMHa HE COHYBaaT ¥ TONKY HEXXHO, JJONTO,
IONITO He oueKyBaar . Toa e 6e3BpeMeHaTa
Menanxonuja Ha Hagexpa IleTpoBuk koja
KaKo fla foafa ofj AHTe/IOT KOra 3a IIpB Iar

ro nornenHa YosekoT. Toa e MeTadpm3MIKMOT
oKeaH Ha Muiena bapumn Koj 3ap cure tne
Tperepema ¥ KOIOPUCTUYKY ITpeobpa3bm Ha
CBEeT/IMHATA HU3 JIECHUTE, KPIIJIMBU CKOPO
IPOSUPHIY Tella HY 300pyBa Off AaleunHNTe.
Hejsunute cpuesu norpenepysama, Hej3HaTa
7by60B, IOIIpBa Ke CTUTHYBAaT 10 Hac, 3aT0a
IITO THE HU JjoaraaT off UIHMHATA KaJie LITO
ce 3amMCHUTe Ha becTeslecHNTe HOXKeCTBa.
TBopemTBOTO Ha M1JIKa, Ha HEKOj HAUMH

o IOM3rpagyBa OBOj CBETOJN TPUIITUX, BO

KOj € XapMOHMjaTa U TUBKaTa My3Ka Ha
cosBesfujara.

CeBKYITHOTO HEj3/HO TBOPEILITBO € eflHa
ronemMa MeTaMop¢o3a, e[HO IIOMHAKBO parame
WM Ipeobpa3ba Ha CBET/IMHATA, KOja HajuecTo
€ Off Apyrara CTpaHa , Off pyraTa CTpaHa Kaje
€ BUCTUHCKIOT XXMBOT, TOA € CBET/IMHA Koja

IpeKy YMCTUOT 3/1aTeH (POH[ ja MOTBpAYBa
cMOOMMKATa Ha Hej3sMHATA BEYHOCT, IPEKY
HE>XHOTO CMHMJIO KO€ I' Pa3OTKPMBa,
PasnuCcTyBa CUTE pEHECAHCHY CIIOMEHM

IITO /l0araaT HU3 IIOCTOjaHOTO POMOJIEHE

Ha OpaHYMIbaTa KoY IO HOCAT CEBKYITHAOT
BeHELVjaHCKM IypIypeH XxepbapuyM Koj
HUKOTAIll He N30/IeNHYBa, IIPeKy BEYHUOT
CIIOj Ha Te/IaTa KOj € caMo JIOKa3 JIeKa He
IIOCTOM MaJl UJIM FOJIEM IIPOCTOP, TYKY HeKa
»CEIIPOCTOPOT € TOKMY ITperpaTKara of Koja
ce para CBeT/IMHATa Ha SBE3/1Te, HA JbYOOBTA,
Ha ITIOCTOEHETO - CEBKYITHOTO IIOCTOEHHE.
I[TocTojar moronem 6poj Ha aBTOPKM Ha OBOj
Halll 6a/IKaHCKY IIPOCTOP LITO OCTABIUIIE U
ocTraBaaT OpOjHY Tparu, HO OBa TBOPELITBO
JIMa IIBPCT KOHTUMHYUTET ¥ JIOTMYHA
06MIIC/IeHa eBOTyTUBHOCT KOja CUTYPHO ja
IPOZIO/DKYBA MONM(OHNYHATA, HEIIPEKIHATA
cuMponnja vHa Hagexpa, bapnmn... Toj
YHMBEP3a/leH KOHTMHYYM, Of [Ie7I0 BO JIEJIO, €
OCTBApEH CO NPOYNCTEHA CBET/IMHA, KOja HU3
€BOYTMBHOCTA MUHYBA Off 3TyCHAaTUTe chepn
IIa IO Pe4MCH allCOTyTHATA YMCTOTA M BEYHA
MJIaJIOCT, BeipuHa 1 6eCKpaj Ha CBeT/IMHATA
OJl KOja € M3TpaJieHa HalllaTa Jylla BO3HECEHA
HI3 cuTe 6€30POjHN reCTOBY Ha TeTIOTO KOU ce
asbykara Ha JbyOOBTa KOja HUKOTAIIl He yMUpa.

Brnapo Topeckn

E

SPE

There is something in the work, in the creation,
in the way the artist, for what we think little,
very little consideration, live. That is the way
of the so-called individual, author’s creative
evolution. There in it, it is deposited, preserved,
nurtured, the total time of the author; from the
first line, the first draw, shape, composition,
forms, until the discovery of the first sounds

of poetics, until the discovery of those worlds

— aboveground or underground that are as a
heavenly call of the worlds over us, over our
humble poor reality. That personal evolution
of the real artist, sometimes, perhaps is more
important, more dramatic and more essential
of all geographical discoveries of the humanity,
because it is the path of the soul which always
brings us to the Reality of the Promised Land.
Can we recognize it today, see it, discover it?

Milka Vujovi¢ consistently marks a specific
creative path which moves to the opposite
direction of the time, path which knows the
initial punctuation of the light and its condi-
tions: from transparent condensation and sad
thoughtfulness in front of the tender tears of
the time which are depositing in the under-
ground, hidden lake of the melancholy , all over
up to the gentle, shimmering, almost virgin
light that emanates from all rainbow flights of
the female universe, light which does not draw,
but light glowing of the life itself, of the view,
of the love, of the touch. In the Serbian (Yugo-
slav) painting there are several examples of real

sunrise (which announces a day heating some-
times several generations), painting sunrise
coming as cure, as serenity, as optimism and as
a real wake-up in the worlds which are dream-
ing us and so gently, long, long, expecting us.

It is timeless melancholy of Nadezda Petrovic,
who seems to come from the Angel when she
looked at the Man for the first time. That is

the metaphysical ocean of Milena Barili who,
beneath all colorful vibrations and changes

of the light through the gentle, brittle almost
transparent bodies, is talking to us from the
distances. Her heart vibrations, her love, will
reach us later on, because they come from the
future where the records of the incorporeal dei-
ties are. The work of Milka, somehow builds-up
this bright triptych, where the harmony and the
quiet music of the constellations are.

Her overall work is a great metamorphosis,
some kind of different birth or transformation
of the light, which is usually on the other side,
the other side where the real life is, it is light
which confirms the symbolic of its eternity
through pure gold fund, through the gentle
blue which discovers, foliates all renaissance
memories that come through the constant
murmur of the little waves which carry the
entire Venetian purple herbarium that never
fades, through the eternal connection of bod-
ies which is just a proof that there is no small
or large space, but that the “alspace” is the hug
from which the light of the stars, of the love,
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of the existence is being born - the complete and almost to the absolute purity and eternal é
existence. There are number of women-authors  youth, serenity and infinity of the light from 0
on our Balkans area who left and who leave which our soul is built, taken up through all E
numerous traces, but her work has a strong the countless gestures of the body that are the Q@
continuity and logical thoughtful evolution- alphabet of the love that never dies . &
ism which certainly continues polyphonic, ki

uninterrupted symphony of Nadezda, Barili ...
That universal continuum, from work to work,
it is performed with purified light that passes
through the evolutionism of condensed spheres

1 Amour 1990

Vlado Goreski
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le Coeur 1992

Lazljivica 1993
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Iz Venecije 1995

Divina

Na vjetru 2003

Cuvar

Diva 2000 Terasal997
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Roodepoort 2002 Medu krokusima 2007

Ljenjivica 1999 Il Izvesni razgovori diptih 1997
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Plavo jutro 2006

Caj od hibiskusa2012

Ljubavnik 2001
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CIP - Karanorusanuja Bo my6mkarnja
HunonanHa 1 yHUBep3uTeTCKa 61611noTeKa
»CB. Kmument Oxpupcku, Ckomje
86.047/049/(06.064)
METYHAPOIHO rpaduuko tpuenane( 8; 2015; Butona)
8 — Mo MefyHaponHo rpaduuko TpueHane Burona, 2015 -8th
International Triennial of Graphic Art Bitola, 2015 - Burtona,Brago fopeCKM, YMETHWYKY paKOBOAUTe, fu3sajH Togop fopecxm,
npesop Ileno Hepenkoscku

2015 -480 ctp, unycrp. U 22 cm

1.1.I1. ctB. Hacn.2 Hacm.ctB.Hacr. — International of graphic art (8, 2015;2015;Burona)
a)CoBpeMeHa rpaduka — VI3nox6ou
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